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Installations for 
Blowing, a Speciality. 


1 Rebuilds, Renovations, 
Enlargements. 





j Tunings in all parts 
of England, Scotland, 
Ireland, and Wales, 





| Advocated by the 
best known experts. 


Tone Specialist. 
1/6 Inventor & Patentee. | 
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6d. New Choral Ode: 
6d. t 33 
6d. THE PSALM OF LIFE, 
6d. A FINE SETTING OF LONGFELLOW’S POEM 
| By ARTHUR PEARSON. 
B.C. O.N., 6d. Sol-fa, 3d. Orehestral Parts on hire. ‘Time twelve minutes. | Very suitable for small 
Choral Societies. 
— ‘*MUSICAL JOURNAL,” 29, Paternoster Row, LONWON, E.C. 
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aper Cover, 9d. Cloth, 1s. ¥ 
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ignty. Mand ONG BOOK. Words only, 1d. (7/6 per 100) : 
me. _— — Cloth Cover, 2d. (15/- per 100) — ie 
8 The Hymns are specially selected for their manly sentiment 
POINTS No Melody goes above D. 
, 2/-5 The Tunes are within the reach of Men’s voices. 
Three-quarters of the tunes are well known. 
SPECIAL TERMS FOR QUANTITIES TO P.S.A. AND BROTHERHOOD LEADERS. 

Lie MES BROADBENT & SON, Ltd., 13, Brunswick Place, LEEDS 
B.C The Books may be had at the “ Musical Journal” Office, 29, Paternoster Row, E.C. 
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PROFESSIONAL NOTICES. | 
The charge for notices (three lines) in this column is 1. 6d. for12 | 

insertions, 66, for 6 insertions, commencing at any time. 





MR. ARTHUR ROSE, | 


BARITONE. 
Address— 


10, Bronpessury Vintas, Lonpon, N.W. 





OPRANO, A.R.A.M., Bronze, Silver Medallist and Cert. 
R.A.M.. is willing to sing Solos in Oratorios or Anthems, Sun- 
days or week-days, for this season, free. Addréss—A. O,, 60, Berners 
Street, Oxford Street, W. 
Me: ALEXANDER TUCKER (Bass). for Vocal Re- 
citals, Concerts. Special Musical Services, etc.. etc. Highly 
recommended by leading Free Ohurch Ministers. Prospectus on 
application.—Address, Enfield, London, N. 


ME ARTHUR BERRIDGE (Composer) gives lessons 


in Harmony, and revises MSS. for publication.—Address, 
24, Wallingford Avenue, North Kensington, W. 





ME GEO. PENNINGTON (Contralto Vocalist), 
Burchett Tefrace, 
Hyde Park, Leeds. 


R. HENRY BREARLEY (Tenor). Canadian tour, 

1908, Leeds Philharmonic and Choral Societies. Glasgow, 

Liverpool, Birmingham, London (Queen's Hall),—29, Oliff Road, 
Hyde Park, Leeds. ® 








R. ORLANDO A, MANSFIELD, Mus. Doc., Univ. of | 


Toronto, F.R.0.0., etc., Glenhaven, Torquay. Postal Lessons, 
MSS. Revised. Exam, Classics Analysed Musical Lectures. Organ 
Recitals. Organ Committees Advised, 
R. CHAS, JESSOP, F,T S.C., Musical Competitions 
Adjudicator, Composer, undertakes revision of MSS. for 
re and gives Lessons by post in Theory, Harmony, and 
fusical Composition.—66, Harcourt Road, Sheffield 





‘ALLAN H. BROWN’S ORGAN RECITALS (of well- 


known London and .Provineial Halls and Nonconformist | 
Churches).— Sole Director, C: A. Newman, 12, Dafforne Road, Upper 


Tooting, 5, W. 


R. T. D. EDWARDS, A.R.C.M., F.T.S.C , LS.M., 
Organist and Choirmaster Brynhyfryd B. Church; Conductor 
Pontypridd Mus. Society; Local Rep. RA M., &c, ADJUDICATOR, 
CONDUCTOR CHORAL FESTIVALS, ORGAN RECITALIST. Preparation for 
Diplomas, Recent Successes New Address—TREHARRIS, Glam. 








ME: GEORGE FERGUSON (Tenor). Oratorio, 
Concerts, Musical Serviees, Sacred Solo, &e, Address— 
40, Ross Road, Wallington, Surrey. 





M&S M. CHEVELEY (Soprano Vocalist), 
Burchett Place, 
Hyde Park, Leeds, 





NEW ANNIVERSARY MUSIC FOR 1910 
By the well-known writers: W. H. BENNETT and 
Rosert Witty (First Prize-winners, 1910). 

++ When the children sing,” “The Master's Army,” ‘‘ Marching 'neath 
the banner,” “There is service sweet,” ‘We're marehing on,” 
‘Soldiers of the Heavenly. King,” ‘‘Songs of joy and gladness,” 
*O Saviour, hear my prayer,” ‘‘ Eventide,” and ‘* Vesper.” 
Samples of the above for Postal Order value Sixpence (not stamps). 
W. H. BENNETT, Music Publisher, 
ood, White Critt, Minsterley, Salop. . 


MUSIC GIVEN AWAY! 


Choirmasters — 





Send at once for Samples of our NEW ANNIVERSARY MUSIC | 


before making your final selection, Both Words and Music are from 
the most successful writers of the present day. 


THREE STARTLING OFFERS 


in every parcel! ‘ 
FRED W. PEACE, Music Composer and Publisher, 
THORNHILL, DEWSBURY. 





Prpeneng CONDUCTOR wanted for Loughborough 

Park Congregational Church, Coldharbour Lane, 
8.E, ' Churchman not objected to. Reply giving 
terms and qualifications to Secretary, 13, Ruskin 
Terrace, Herne Hill Road, 8.E. 


_THE MUSICAL JOURNAL. 


' Action, with or without NICHOLSON & Co. 












NICHOLSON & CO. 





‘ A 
Organ PHuilders, 
PALACE YARD, WORCESTER 
(ESTABLISHED 50 YEARS). : . 
Organs Construoted with Tubular Pneumat - 


PATENT STOP KEY & SPECIAL COMBINA 
ACTION. 


Specifications, Estimates, Designs, & Testimonial 
sent post free on application. 








TO CHOIRMASTERS, CHORISTERS, AN 








THOSE LEARNING TO SING. 
|‘Wbe English Patent Groncertingy | ; 
is the best. for training the voice ; it excels all other musi P 
| instruments; and its extreme portability and richness of t pl 
| are vot the least of the many advantages it possesses. m 
| tipi N 
| LACHENAL & Co’s 


New Model Concertinas 


can be made to suit the taste of the most fastidious in reg 
to quality and tone, aud are made from 48 to 68 keys in Tret 
| Tenor, Baritone, and Bass, adapted for every description 
| orchestral music. The New Patent Bowing Valves, as used 
Signor Alsepti, renders its intonation perfect. 


Nicholson & Lore 





This y 





| ‘ 
| . 
- ORGAN BUILDERS, 
Sund: 
| VICARAGE PLACE, WALSAL “ane 
And 748, CEORCE ST., SYDNEY, AUSTRALIA. 
Organs built with improved Tracker Action, also with! Send 
Tubular Pneumatic Transmission Action, on the latest en 
| most approved principle. V 


SPECIFICATIONS AND ESTIMATES for New Organs, T 
largements, Repairs, etc., sent free. 1 BR 
—_—<x 








ORGANS TUNED BY CONTRACT OR OTHERWS PEN: 
First-class Tuners sent to all parts of the Country , 
’ Fo 
ANNIVERSARY MUSIC 
Price 
The success of your Choir Festival, _, 
Sunday School Anniversary, or 
Musical Service depends largely 
upon the music you render. 
| THE | 
| MESSRS. LINWOOD, Music Publishegy 
| EASTWOOD, NOTTS, Organ M 
MUSIC 


Can supply you with “just what you require 
| Catalogue and Samples sent post free 
on application. (Mention “Musical Journal 
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Journal. 


THE MUSICAL JOURNAL. 


A Monthly Record and Review devoted to the Interests of Worship Music 
in the Churches, 


Edited by E. 


MINSHALL. 








No. 267. 


MARCH, 1910. 


Price 2d. Post free. 3d. 
Annual Subscription: 38, post free. 











NORMAN & BEARD’S 
Organ Pedals for Pianofertes. 


X FOR HOME PRACTICE. 


With Pneumatic or Mechanical Attachment. X 
Used & Recommended by all the Leading Organists. 


Apply NORMAN & BEARD, Organ Works, Norwich 








NEW ADJUSTABLE ORCAN STOOL. 


Fits mght over the Pedal Board. More reliable and comfort- 
able than the ordinary Organ Bench—being adjust ble to suit 
your height and reach. Avy size or design. Beautifully 
finished in Oak, Birch, Pine, Mahogany, or Walnut, to har- 
monize with your instrument. Suitable for any Organ, or for 
Pianos with our Pedal Attachment. Simple. Just what 
players want—and costing little more than the old-fashioned 
makes, Send for Lists Prices from £2 15s. 


NORMAN & BEARD, Lrtp., St. Stephen’s Gate, NoRwIcH ; 
And 19, Ferdinand Street, Chalk Farm, N.W. 














16th THOUSAND. 


Sacred Cantata— 





‘THE PROMISES OF JESUS’ 


ComposEeD By THOS. BROOKFIELD, A.T.C.L. 


This work is very pleasing, effective, and not over difficult. 
It is written in Three Parts: ParRDoN, PEack, Power, | 
and may be given complete, or in three parts, as Special — 
Sunday Evening Services. 
PRICE :—Old Notation, Gd. Sol-fa, 3d. each. 
Band Parts and Words Only issued. 


Send for Complete Catalogue of Anthems, Songs, | 
Voluntaries, Song Services, Leaflets, etc., 


T, BROOKFIELD, Music Publisher, SOUTHPORT 


| 
| 





A SHORT CHURCH CANTATA, 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. H. MAUNDER 
For Soprano (or Tenor) and Baritone Soli and Chorus, 
Musical News, 15/1/98.—Devotional. 
Musical Times, 1/1/99.—Admirable. 
Musical Opinion, 1/2/98.—Fine. 
Musical Standard, 5/3/98.—Pleasing. 
Price 1s. 6d.; Tonle Sol-fa, 1s. Words 2s. per 100. 
London and New York: NOVELLO, EWER & CO. 





TO COMPOSERS. 





THE METHODIST PUBLISHING HOUSE will be pleased 
to consider MSS. of easy and effective Cantatas, Anthems, 


Organ Music, etc., also Festival Music for Anniversaries, 





JUST PUBLISHED, 
New Service of Song. 5th Edition, 


“Songs and Scenes from the Life of the REV. 


JAMES FLANACAN.” 
Music by J. BLENKTRON, F,N.C.M. 
Specimen Copy, 4d. post free. 50 Copies and above, Half-price, 


BLENKIRON & CO., Music Publishers, CRAGHEAD, 8.O., co. Durham, 





New Anniversary Music, Anthems & Leaflets, 
Services of Song, Cantatas, &c. 
Catalogues and Specimens post free. : 
Lantern Slides on hire. Send for Catalogues and Terms. 


W. NICHOLSON & SONS, Ltd , 26, Paternoster Square, 


LONDON, E.C. 





MUSIC PRINTING AT HOME. 


Musicians should use the BLACK AUTOCOPYIST, most perfect, 


| simplest, and cleanly copyist invented for reproducing Music, Pro- 
| grammes, Circulars, Sketches, &e. 
| any ordinary paper, with any kind of pen. 


Original written or drawn on 
Write for price list 
and specimens, or call and see apparatus in operation. 


Tue Copyine Apparatus Co., Lrp., [Dept. 7|, 128, Cannon Street, 


London, E.C, 





“ As a writer of hymns, Mr. W. H. Jude has no rival.” 
W. H. JUDE’S 
NEW ANNIVERSARY MUSIC. . 


Send stamp for specimen. Over 2,000,000 copies sold. 


REID BROS., Ltd., 72, Wells Street, Oxford Street 
London, W. 








MUSIC EDITOR, 25-35, CITY ROAD, LONDON, E.C. 


Now Ready. NEW CANTATA: 


THE PILGRIM PATH. 


Libretto by ALLAN FORD. 
Music by T. BROOKFIELD. 


Moderately Easy. 


O.N., 6d. Sol-fa, 3d. 


Printed Band Parts. 


We Offer 29 GUINEAS 
IN PRIZES 


In TUNE and ANTHEM COMPETITION. 


Particulars Post Free on receipt of 2d, stamps. 


James Broadbent & Son, Ltd., 29, Paternoster Row, E.6, 
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Music see", Easter 





ANTHEMS. 


Marca, 1910. 


MUSIC PRINTING. 


Send for Estimate 


James Stratford 


4a, Briggate. 
| .. LEEDS.. 


€stablished when George the Third was King 


TWELVE TWO-PART SONGS 


By CLEMENT LOCKNANE. 
JUST OUT. IN BOTH NOTATIONS. 
1 The Snow Birds 8 When the morning sweetly 





Jesus Lives... Arthur Berridge ‘s - 2d | 
Christ is Risen... 2. Minshall ss site 2d 
Hail to the Lord’s Anointed... Arthur Berridge... 2d 
Your Lord is Risen...John 8, Witty... SG 2d 
This is the Day...W. H, Bennett sa ee 2d 
Awake ye Suints...John 8S. Witty ‘ i) Jo 
Blessing and Glory... Charles Darnton... - 2d 
If we believe that Jesus died... Arthur Berridge ... 2d 
Thou dear Redeemer...Jno. Robertshaw Ri 2d | 
I know that my Redeemer liveth... George Lister ... 2d | 
The Wondrous Cross...R. R. Widdop ... + 2d 
Easter Anthem...4. J. Jamouneau __... ' 2d | 
They have taken away my Lord... 4. J. Jamouneau 2d 
And as Jesus drew nigh... George Lis/er ee 2d 
Consider the Lilies...A. J. Jamouneau... = 2d 
Te Deum... A. J, Jamouneau as Ee 2d 
Redemption’s Praise...Jno. Robertshaw vP 2d 
Children’s Praise...Jno. Robertshaw... ne 2d 
For us in Boundless Love... David Ellis a6 2d 
In the Cross of Christ I glory...7ohn 8, Witty... ld 
The Glory of the Cross...4. J. Jamouneau or ld 
Awake, Glad Heart... Zhomas Brookfield . 1d 
An Easter Hymn...4. C. Bennett (‘Tune) es Id 
Sing Sweet Carols...4. J. Jamouneau (Tune) _... ld 


Up to March 30th, we offer any six of our Easter 
Anthems, post free for 7d.—must be all different. 


SERVICES OF SONG. 


From Bethlehem to Olivet. 
About 18,000 sold. Waar Jesus Dip: A Selec:ion 


of Recitations, all bearing on the life of Christ. Either | 


Notation, 3d. ; post free, 4d. 


The Gipsy Girl, or the Dying Saviour 


Old Notation only, 3d. ; post free, 4d. Lantern Slides 
may be hired to both above Services of Song. 


Little Minnie.—Over 200,000 Sold. 


Both Notations, 3d. Lantern Slides on order. 


TWO SETTINGS OF 
THE STORY OF THE CROSS 


SIDNEY COOTE 
(Prize Setting from “ Musical Journal,’”’) 
AND 
FREDERIC W. PEACE. 


Price ONE PENNY EACH. 30 for 2/6, 
are suitable for Congregational Singing, 





2 Spring is coming breaking 
3 Merry, merry Grass- 9 Come where the sunlight 
hopper sleepeth 





4 The Sky Lark 10 Morning 

| 5 Song of the South Wind 11 Over the Snow 

| 6 The River Song 12 Over the waves we float 
| 7 Welcome the Springtime 


Price 8d. Copies singly at 1d. each 


JaMEs Broapbent & Son, Lrp.. 13, Brunswick Ptace, 
LEEDs. 





Our BRUNSWICK SET 
of 12 PRIZE HYMNS AND TUNES 


Cost over £30 in copyrights, and the separate Tunes 
have had a sale of over 250,000. 


O.N., 3d. Sol-fa, 3d. Words, 100 for 2/3. 


NOW READY. 


1910 Selection of 7 Tunes 


FOR WHICH OVER FIFTEEN GUINEAS 
HAVE BEEN PAID IN PRIZES, 


Both Notations, 1d, 
Printed Band Parts. Words only, 2/- per 100. 


Musical Journal: 29, PATERNOSTER ROW, LONDON, E.C. 
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CORRESPONDENCE 

TO CORRESPONDENTS 


All Communications for the Editor should be sent to him 
at “ Bryntirion,” Grimston Avenue, Folkestone. Orders 
for any of our publications should be sent to the 
Publishing Office, 29, Paternoster Row, London, E.C. 


SCALE OF CHARGES FOR ADVERTISEMENTS. 
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Discount for a long series. Special position by arrangement 
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THERE is a Chaplain to the House of Commons, 
and, if so desired, a Precentor can now be added. 
Mr. Haydn Jones, the new Member for Merioneth- 
shire, and a brother of the Rev. J. D. Jones, of 
Bournemouth, has been precentor at his chapel, 
in Towyn (besides being a deacun and superin- 
tendent of the Sunday School), for many years. 


Ww 


A letter appeared in our last issue, entit'ed 
“Was it Justifiable?” a reply to which will be 
found in another column. There can hardly be 
two opinions upon the conduct of a choirmaster 
who, in defiance of a request by the minister to 
omit the anthem, had it sung by the choir without 
any announcement. It was a breach of good 
manners, especially as the request came from @ 
visiting minister. The Order of Service is in the 
hands of the minister, and is not controlled by 
the choirmaster or organist. At the same time, 


‘best conductor.” 


_THE MUSICAL JOURNAL. — 


it is a little unreasonable for a minister to cut 
down the musical service (especially an anthem 
prepared for the occasion) in order that he may 
preach a fifty-minutes’ sermon. 


We regret to record the death, at the age of 
seventy-five, of Mr. Henry Baker, Mus. Bac., the 
writer of several well-known hymn-tunes. “ Whit- 
burn” is probably the most popular of his com- 
positions. He was a civil engineer by profession, 
and was a great friend of the late Dr. Dykes. 
He wrote several tunes for Mr. Garrett Horder’s 
“Worship Song.” 

w . 


We understand the Local Government Board 
have given their unqualified sanction for the 
erection of the organ at Hull, to which we re- 
ferred last month. The real question at issue 
seems to have been whether percussion should be 
introduced into the organ or not. The organ will 
have 12 bass drums—one for each note of the 
scale. They will be playable from the pedals 
when the knob is drawn. There will also be a 
tympani rvll on each drum in addition, also played 
from the pedals when the Roll stop is drawn 
Therefore, as the player changes from one pedal 
note to another, so will the drum stroke or roll 
be changed. No strain will be imposed upon the 
player. It will act automatically when the stops 
are drawn. All drums will be in the solo swell 
box. Organists will be anxious to hear this 
instrument when completed. 


Ww 


Miss Marie Hall has been giving advice to 
young beginners in the musical profession. She 
says: —*Ty a beginner making a first appearance, 
a sympathetic conductor is like a real guardian 
angel. More than that even: Inspiration incar- 
nate! He, as it were, informs the débutante with 
items of his own knowledge, helps her with his 
own experience, enriching her work as she pro- 
gresses, coaxing her to touch success, and showing 
her how to grasp it. Therefore, the inexperienced 
artist should select the very best conductor avail- 
able from the beginning, not start with an inferior 
associate, and work up to the best later on. In 
making a choice, the fact should be remembered 
that not always the man with the greatest name 
would meet her present requirements. She needs 
a really great musician, and she should count her- 
self fortunate indeed if he were also himself a 
violinist—like Arbos and Willie Hess, who, when 
wielding the biton, assimilate themselves so tho- 
roughly with the soloist that their orchestras and 
the artist are ever in such absolute accord as 
to ensure the best possible results.” This is all 
very well; but it is a question of pounds, shillin ai 
and pence. The “inexperienced artist” has usu 
very limited means, and cannot afford the eary 
He or she is compelled to be 
content with an “inferior associate.” Every 
young player is not a Marie Hall. 



































§2 THE MUSICA 


According to a local paper, there has been 
trouble at the East London Tabernacle over an 
organ voluntary. It appears the organist played 
an arrangement of “Ave Maria,” which appa- 
rently shocked some of the authorities. Opinion 
was not all on one side, and in the end the Church 
secretary resigned. If the piece had been sung 
there might have been some ground for objection ; 
but surely there is nothing wrong in playing the 
music as a voluntary. It there is, then a good 
many of the “arrangements” so much used as 
voluntaries will have to be banned. 

Ww 

The Choral Festivals’ Committee has been once 

again endeavouring to get the various railway 


me Oe we er er rr we 


Sassing 


I HOPE we are not tired just yet of discussing “ the 
long and the short of it” in regard to the vocalists’ 
treatment of the word “wind.” I am more dis- 
appointed than surprised to see Dr. Mansfield holding 
out against Sir Charles Stanford’s contention that the 
debatable word should be sung with the short “i.” 
Will Dr. Mansfield give me a logical reason why any 
word whatsoever should be pronounced differently in 
singing from what it is in speaking? I can think of 
no reason. It always offends my ear to hear a choir 
singing “Ah-braham” instead of “ Eh-braham,” and 
for the life of me I don’t see why it should be done. 
Even if you allow that one form of pronunciation is 
easier to sing than another form, that is no sufficient 
reason for departing from the accepted usage of edu- 
cated people. Where are you to stop if you allow that 
plea to operate? Scores of words would have to be 
manipulated. With regard especially to “ wind,” it is 
no argument to say that poets have sometimes rhymed 
it with “kind,” and words similarly pronounced. 
There is such a thing as poetical license, and any poet so 
rhyming “wind” knows perfectly well that he is doing 
wrong. Any vocalist who follows him is in similar 
ease. In short, I am with Sir Charles Stanford: I 
will not have wind with the long “i,” except when I 
am to “wind” the clock! 


The unauthorised tinkering of hymns by editors of 
church collections is a subject I have written about 
again and again. Having condemned it in unmeasured 
terms, 1 am naturally interested in the new Oxford 
Hymn Book, which has been produced on the principle 
of restoring all original readings of hymns, even when 
altered forms have become fixed by long and established 
use. Now it is just here that my own principle is 
liable to be tripped up by actual practice. Of course, 
I have always admitted that there are cases in which a 
change from an author's original may not only be 
justifiable, but absolutely necessary in order to make 
sense. It may also be justifiable on the ground of 
taste. Let us take a few familiar examples. 
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companies to carry singers taking part in the 
Crystal Palace Festivals at a reduced rate. For- 
merly this was done, and during the summer 
many thousands of singers flocked to London, and 
brought a very large number of friends with them. 
But for certain reasons this concession was stopped 
by the companies, and for the last ten or twelve 
years the ordinary excursion fares have been 
charged. The result has been a great loss of 
traffic to the railways, and, in most instances, a 
serious drop in the size of the chorus on the 
Handel Festival orchestra. We regret to learn 
that the railway companies still adhere to their 
determination, so for this year at least singers 
will have to pay excursion fares. 
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Hotes. 


In “ The radiant morn hath passed away,” Mr. God- 
frey Thring wrote originally, “ Our life is but a fading 
dawn,” which is nonsense, since a dawn does not fade, 
but passes into the blaze of noontide. Again, when 
Toplady, in “ Rock of Ages,” wrote,“ When my eye- 
strings break in death,” he was much better replaced 
by the line with which we are all familiar. Similarly, 
the change from “ Hark! how all the welkin rings,” to 
“Hark! the herald angels sing,” was justified by the 
circumstance that “welkin” is an archaic word long 
since disused in common language. When Charles 
Wesley, in “Come, O Thou Traveller unknown,” 
writes, “To me, to all, Thy bowels move,” the word 
“mercies” is excusably substituted for “ bowels,” since 
the old-time meaning of. the latter term is now quite 
obsolete. In “Crown Him with many crowns,” the 
original referred to the “rich wounds” of the Crucified 
Christ, but the adjective has long since been wisely 
removed. The author of “O happy band of pilgrims”’ 
wrote, in the fifth verse, “What are they but vaunt 
couriers,” and now we sing, “ What are they but the 
heralds,” which is certainly better. Sometimes a 
change may be necessary for metrical reasons. Thus, 
in Lyte’s evening hymn, “Abide with me,” the last 
line of the fourth verse reads in the original: “Come, 
Friend of sinners, and thus abide with me,” which 
gives a syllable too many, thus justifying the deletion 
of the “and.” These are mild cases of tinkering, to 
which no reasonable being could object: they are made 
on purely literary grounds, and do not materially, if at 
all, affect the sense. 


But now the Oxford Hymn Book comes with its 
cast-iron “principle,” and restores these originals 
which had been so much bettered. We are asked to 
sing “ Rock of Ages” with that line about the “eye- 
strings.” We are to have the “welkin” back again; 
and the “humble beast” pursuing its road. The 
“bowels,” and the “rich wounds,’ and the “ vaunt 
couriers”: they are all in the Oxford Hymn Book. 
Ken's “ vile body” (in the Evening Hymn) is foisted 
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on us; and Faber’s “See, Mary calls us to His side” 
(in “O come and mourn with me awhile”) replaces 
“0 come ye to the Saviour’s side,” just because Faber 
wrote it so. There is no need to multiply examples. 
Much as I object to the tinkering of hymns, I say that 
there is something pedantic and even irritating about 
these Oxford restorations. We may regret the accident 
which led to an alteration becoming public property, 
but we can no more restore private rights than we can 
alienate a right of way. 


The general and decided disapproval with which the 
latest revision of “ Hymns Ancient and Modern’’ has 
heen received ought to be a lesson to all “ revisers.” 
In that last revision, certain familiar and favourite 
tunes, which people had learned to love and connect 
with solemn and affecting occasions, were wantonly 
omitted, because they did not come up to the musical 
standard of a few pedantic purists. As Mr. Arthur C. 
Benson has well said, in matters which concern emotion 
no one can venture on dictation; and to make strict 
taste the arbiter in a matter of the kind is a gross 
violation of a much more important kind of taste. The 
same principle applies to the words of hymns and 
songs which generations of men and women have 
It is the emotion they evoke that 
Hymns and 


learned to love. 
matters, not the literary quality of them. 
tunes alike become a national possession, and one may 
no more eject them from manuals meant for general 
use, on grounds of strict taste, than one might cast out 


THE MUSICAL JOURNAL. 


53 
monuments from Westminster Abbey beeause they 
were not in consonance with the Gothie design. 


A correspondent who has been reading a recent Life 
of Sheridan, has come across a note about the “ Piano- 
Forte,” in a letter of 1792, written by the man who 
gave us “The School for Scandal.” He asks me if 
this must not be among the earliest references to the 
household instrument. By no means.. So early as 
1763, John Christian Bach, a son of the great Sebas- 
tian, gave a series of concerts in London, at which he 
introduced the pianoforte, and this use of the instru- 
ment gradually brought it into public favour. Messrs. 
Broadwood have in their possession a playbill of ‘May 
16th, 1767, in which it is stated that a certain vocalist 
will be “accompanied by Mr. Dibdin on a new instru- 
ment called the pianoforte.” My correspondent en- 
larges on the affectation of people who insist on saying 
“ pianoforte,” when “piano” is quite enough. As a 
matter of fact, “pianoforte” is now nearly obsolete. 
The term was very appropriate when it was first intro- 
duced. It was used to distinguish the new instrument 
from the harpsichord, which was incapable of grada- 
tions of tone. The French never adopted the last half 
of the word, which was employed chiefly in England 
and America. But of late, in the “ crowded” state of 
our existence, we can hardly spare time for superfluous 
syllables; therefore it is that we no longer hold the 


forte! 
J. CUTHBERT HADDEN. 


Musical Hotes and Gueries. 


By Ortanpo A. Mansrretp, Mus. Doc., University or Toronto; 


L. Mus. L.C.M. ; 


F.R.C.O. ; 
L. Mus. T.C.L. 


(Author of “The Student's Harmony,” Editor of “The Woolhouse Edition,” ete., ete.) 


THE ABOMINATION OF DESOLATION, 


Writing in the International Musical Journal, Dr. 
Charles Maclean expresses, with more energy than 
eloquence, an opinion to the effect that “ the three-line 
arrangements of pieces designed for organ solo are the 
abomination of desolation.” The irate doctor also 
asserts that “the man who cannot make his own ar- 
rangement at sight is no organist.’ Unfortunately 
for Dr. Maclean, neither of these pretty statements are 
in agreement with hard fact. That there are many 
unworthy organ arrangements goes without saying. 
But those by such performers and musicians as Best, 
Peace, and Lemare, are the outward and visible signs 
of long study and experience, and are, in many cases, 
almost incapable of improvement. . And, in addition to 
embodying in a most masterly manner all the salient 
features of the score, the organ arrangements of Best, 
in particular, are often available for, and effective upon, 
an organ of much lesser magnitude than that denoted 
by the suggested registering. To substitute for these 
comprehensive and conscientious condensations the in- 
complete and inaccurate representations presented by 


the average organist playing from a pianoforte or or- 
chestral score, is to prefer a caricature to an artistic 
copy of a great painting, or a parody to a popular 
reproduction of a great poem. 

And further. Very few organists, even amongst 
otherwise skilful executants. have the necessary tech- 
nical and theoretical equipment to enable them to 
“make their own arrangement at sight.” To do this 
requires a fairly complete knowledge of harmony and 
orchestration, a wide acquaintance with organ litera- 
ture, considerable practical experience in the art of 
organ composition, as well as mental ability to instantly 
transcribe into organ idiom the language of a seore laid 
out for other instruments, and the technical ability to 
execute the mental transcription with neatness and 
fluency. The American Guild of Organists, by the 
way, includes in its diploma tests one in arranging and 
playing at sight from a pianoforte score. 


Personally, however, I have suffered such unutterable 
things from impromptu amateur arrangements that I 
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seldom arrange anything at sight myself, lest I should 
heecome what is worse than a castaway, viz.: an inflie- 
tion. Up to the time of writing, my modesty has 
never allowed me to imagine for one moment that I 
can do better at sight work which cost some of our 
front-rank executants many moments of serious thought. 
Accordingly, I have neither burnt nor given away my 
five volumes of Best’s arrangements; and, what is more, 
my only regret is that I do not use them more fre- 
quently. Whether by this action and thought I con- 
stitute myself “no organist,” is a point I am. not 
careful to determine. 

SOME MULTI-MILLIONAIRES AND 

THEIR CHURCH MUSIC. 

I have before me, as I write, the “ Order of Music” 
of St. Bartholomew's (Episcopal) Church, New York, 
for the month of January, 1910. Taking the contents 
in reverse order, I notice on the back of the outer cover 
that the offertories for December totalled over £4000, 
and that it is hoped that those for January will exceed 
£5000. This is only as it should be in a church 
attended, I am informed, by several multi-millionaires. 
At the end of the “ Order,” the names of the organist 
(Mr. Arthur Hyde), the three soloists, and the choir 
(consisting of 27 ladies and 14 gentlemen}, together 
with the professional violinist and harpist, are printed 
in full. 

Coming to the music, I observe that the Sunday 
Evensong is generally followed by a short organ 
recital, the service commencing at about 4 p.m., the 
organ recital at about 5 o'clock. One of these recitals 
was, in January, devoted to Bach, another to Guilmant, 
a third to Widor, and so on. The choral service con- 
sists of standard service settings of the canticles, and of 
anthems of the first order, lengthy oratorio selections 
being frequently performed. It is a matter for regret 
that mixed voice choirs cannot be similarly supported 
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in this country, in which, at present, the professional 
and salaried mixed choir is almost unknown, What 
the latter could do in the domain of church musie, if 
adequately financed, may be gathered from its aecom- 
plishments under purely voluntary conditions such as 
obtain at our principal local festivals. The absurd 
Anglican preference for male-voice choirs is as un- 
justifiable ceremonially as it is unprofitable musically. 





MUSICAL NEMESIS. 

The decision of the principal Canadian organists to 
east in their lot with the American Guild of Organists 
rather than with the English Royal College of Organ- 
ists has caused considerable fluttering in certain metro- 
politan dovecotes. It is now an open secret that one of 
the objects of Sir Frederick Bridge’s recent visit to 
Canada was to prepare the way for the formation of a 
branch of the R.C.O. in the Dominion. Unfortunately, 
however, Sir Frederick was not able to make the rough 
places smooth, The Canadians have not forgotten the 
discreditable treatment awarded to Trinity University, 
Toronto, when it exercised its chartered right of grant- 
ing in absentid degrees in this country; and, as the 
Secretary of the Ontario Chapter of the Guild neatly 
puts it, “the avowed policy of the R.C.O. could not be 
seriously entertained by the profession in Canada.” 
As the R.C.O. authorities “ were not prepared to view 
with favour any reciprocal arrangement such as the 
profession in Canada deemed fair and equitable,” the 
latter promptly declined to have their affairs managed 
by a London committee. Their action is to be com- 
mended, the only regret being that any necessity for it 
should ever have arisen. Under present arrangements 
with the American Guild, they have representation 
upon the Central Board, and entire management of the 
local and practical examinations in Canada. The old 
Tory policy of bureaucracy and coercion cost us, politi- 
cally, the United States. In the present instance it 
has, musically, cost us Canada. 
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Criticism of Sfiort Compositions. 


WE are pegene to give brief criticisms on short compositions sent in for that purpose. The conditions are 
€ 


these :—(1L) 


%t more than one composition must be sent at a time. (2) No MS. can be returned unless a 


stamped addressed envelope is enclosed. (3) To every MS. must be attached the name and address of the 
sender and the coupon found in the advertisement columns of the current issue. (4) Compositions (with 
“Criticism” marked outside the envelope) must be sent to our office, 29, Paternoster Row, London, E.C., 


by the end of the month. 


If desired, a more detailed criticism will be sent by post on payment of one shilling for a tune or chant, or 
at the rate of one shilling per page (octavo size) for an anthem. 


“ MANIFESTATION,” by S.B.C., is one of the best 
tunes we have seen for some little time. It is correctly 
and ingeniously harmonized, and is pleasing in its form 
and modulations, the sequence in the 5th and 6th lines 
being especially interesting. In the 3rd line, for D in 
the alto, we would suggest E, D, crotchets, as being of 
smoother effect. 


_ HLH. sends an Andante for the Organ, which shows 
good feeling for form, the little piece being written in 
that useful form known as “ te -” In the episode 


the accompaniment to the tenor melody should be more 
varied. At present the piece suffers from an undue 
prevalence of four-part writing, which makes it re. 
semble a hymn-tune rather than an organ voluntary. 
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Some Important ‘Discoveries in connection with 


the Sources of Tunes. 
By J. R. Grirritus, Mus. Bac. 


In fulfilment of my promise in last month’s issue, I 
am devoting my paper this month to a review of the 
Canadian Book of Common Praise, an important work 
published towards the end of last year, and prior to 
the Historical Edition of Hymns A. & M. This work 
is in two parts; the first being the ordinary hymnal 
with tunes, and the second an annotated edition of the 
hymns, but minus the music. This latter, however, 
contains a valuable “ Index of Tunes,” which gives the 
earliest known source of all the tunes contained in the 
music edition; and it is the consideration of this Index 
which will largely occupy our attention in the present 
paper. 

So far as the music edition goes, it has been under 
the able editorship of Sir George C. Martin, of St. 
Paul’s Cathedral, and is more or less On the familiar 
lines of Hymns A. & M. The proportion of new tunes 
is, for the size of the book, but small, and perhaps the 
larger portion of these are by Canadian musicians, 
The harmonization of the standard tunes is practically 
that found in A. & M., and Sir George deserves credit 
for retaining well-known harmonies, and refusing to 
perpetuate the evil effects of varied settings by adding 
yet another to the large number already in vogue. 

Of adaptations, there are several well-known ones, 
and in addition two others, which, personally, I am 
sorry to see. These are—(1) Evangelist (230), which 
is an arrangement of Mendelssohn’s “ How lovely are 
the messengers’’ as a O©.M. tune, and (2) Emmanuel 
(433), an arrangement of Stainer’s duet from Jairus, 
“Love Divine, all loves excelling.” I cannot help 
feeling that in each of these cases the composer would 
have objected to such a proceeding had he been alive. 

Naturally, the book is on the fixed tune system. 
There are often two or three tunes to the same hymn, 
and by this means a variety of selection is assured, 
So far as the union of hymn and tune is concerned, it 
is on the whole happily done. I could have wished, 
however, that Monk’s 8. Matthias, so intimately asso- 
ciated with the words “Sweet Saviour, bless us ere we 
go,” had not been wrenched from its familiar setting 
to form a tune to words of such a totally diflerent 
character—‘O Lord of hosts, Who didst upraise.” 
Even worse is the taking of Sullivan’s Clarence (“ Win- 
ter reigneth o'er the land”) and wedding it to “ Giver 
of the perfect Gift,” thus totally losing the dramatic 
force of the portion in E major to the words, “ But 
the sleeping earth shall wake.” Other tunes similarly 
divorced from their usual settings are Sullivan’s 
Audite audientes me, and his Homeland, and Barnby’s 
S. Chrysostom. 

I notice that Hymns A. & M. has been copied in an- 
other manner, viz.: by omitting all time-signatures. 
In the case of simple tunes I see no objection, as one 
can readily see from any bar (except, perhaps, the first) 


what time the tune is in. But in the case of compound 
times, at anyrate in compound duple, where } may be 
mistaken for § in a hurry, I think signatures are ne- 
cessary. _ This applies with special force to hymn 561, 
“More holiness give me,” where the tune starts off— 


—_ = 
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ho-li-ness give me, 
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Thus, briefly, the general character of the edition 
with tunes. To come now to the Annotated Edition. 
The editor, James Edward Jones, B.A. (Tor.), ‘has 
wisely availed himself of the valuable matter contained 
in that monumental work, Julian’s Dictionary of 
Hymnology. And in addition to this, he has been so 
fortunate as to enlist the services of the sub-editor of 
the Dictionary, Rev. James Mearns, one of the most 
scholarly and painstaking investigators now living. 
At one time Mr. Mearns was chiefly known on account 
of his connection with the early sources of hymns, but 
of late years his researches have extended to tunes, and 
doubtless many of the earlier sources of English tunes 
here announced for the first time are the result of his 
untiring energy. I heartily congratulate the Editor 
upon the combined results of all his fellow-workers. 
A work consisting of over 800 closely-printed ‘pages, 
and containing such a vast quantity of dates and sta- 
tistical matter, has not been produced so ereditably 
without entailing a tremendous amount of labour. 

Let me point out a few early sources. So far as I 
know, the following sources have not been given 
before :—Antioch, often loosely ascribed to Handel or 
to L. Mason (!), has been traced to Hawke's Collection 
of Tunes, 1833. Ben Rhydding (Reinagle), hitherto 
given as first appearing in- Borthwick’s Supplement, 
1867, is now tracked down to W. Reid’s Praise Book, 
1866. Bohemia, previously considered a German 
melody of the 15th or 16th centuries, is, through the 
medium of Biiumker, traced as an arrangement from 
Laus Tibi Christe of the 14th century. Brookfield, 
by T. B. Southgate, appeared as “Thy will be done,” 
in 1855. Consolation is contained in 8. Webbe's Col- 
lection of Motetts, 1792, as Alma Redemptoris Mater. 
Dedication, a tune marked “ Anonymous” in the lrish 
Church Hymnal of 1874, is now hunted down, and 
found in Riley’s Parochial Harmony, 1762, as 8. Ed- 
mund’s Tune. Ellacombe, traced to Kocher’s Zions- 
haife (1854-5) by James Love, aud later to the Mainzer 
Gesangbuch (c. 1833) by Cowan and Love, is now 
found in the Wirtembergischen Gesangbuch of 1784! 
Endsleigh, called Shiloh, aud attributed to S. Salvatori 
in the Congregational Psalmist, 1875, and found by Love 
in Psalms and Hymns (Nisbet), 1867, and found by my- 
self in Haslam’s Musical Gems, 1864, is now discovered 
to be contained in Salvatore Ferretti’s Inni e Salmi, 
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1850, marked as ‘Musica di F. Salvatori,” i.e., his 
name reversed. This is a most important find, and not 
only on account of the tune, but also on account of the 
composer, whose birth and death are now known as 
1817 and 1874 respectively. Another find of still 
greater interest is the source of the well-known tune, 
Happy Land (“There is a happy land”), a tune that 
has puzzled many a hunter after early sources. For 
many years it was styled “ Indian Air,” and was traced 
hy Cowan and Love to Hume’s Sacred Songs, ¢. 1839. 
Then Lightwood found it in Smith’s Select Melodies, 
1827, and now it has been discovered as a Rekhtah in 
W. H. Bird’s Oriental Miscellany, 1789! Hora No- 
vissima (better known as Fleury, and generally 
ascribed to Rossini), has been located in Andre’s 
Chants de l’Archiconfrérie, 1844. And Meirionydd, 
a Welsh tune, is traced to R. Mill’s Caniadan Seion, 
1840, Constance (Sullivan), and Now Precessit (Cal- 
kin), hitherto thought to appear in the Christian Hym- 
nal of 1873, are here assigned properly to the music 
edition of 1875, the edition of 1873 being one of words 
only. 

It will be seen from the foregoing list—which, by 
the way, is not a complete one—that the book under 
notice is a valuable contribution to “ Tuneology.” In- 
deed, viewed from the tune section alone, the Index of 
Tunes and the Index of Composers, taken together, 
are worth the entire cost of the book, and certainly 
should be in the hands of everyone interested in this 
branch of research work. Naturally, the last word 
has not been said even here on the sources of tunes. 
But the labours of coming workers in this field will 
find their task considerably lighter therefor. 

In the event of another edition being called for, may 
I just mention a few early appearances not given here, 
and then indicate a few desirable corrections? R. 8. 
Willis’ Carol, here assigned to an American Hymnal 
of 1895, may be found under the name Green Hill in 
the Voice of Praise, 1887. Hesperus (Henry Baker, 
who has just recently died) is quoted as being in 
Grey's Hymnal, 1866; it may also be found, unnamed, 
in the April number of the Penny Post, 1862. Inter- 
cession (better known as 8. Luke), here assigned to a 
publication of 1853, may be found in a Collection of 

Jasy Litanies, 1852. Gauntlett’s Irby, given as ap- 
pearing in 1858, is also contained in a small collection 
of Christmas Carols, 1849. G.C. Stebbins’ I’ve found 
a Friend, here assigned to Sacred Songs and Solos, 
1881, appeared previously in at least two places, viz. : 
in Songs of the Gospel, 1880, and in the pages of The 
Christian, March 4th, 1880. Lastly, the same com- 
poser’s Look, ye saints, given also as from Sacred 
tongs and Solos, 1881, is also to be found in Songs of 
the Gospel, 1880. 

Concerning the corrections, possibly the necessity 
for such has arisen from undue haste in passing the 
proofs. Apparently the annotated edition appeared a 
little later than the music edition, as the former con- 
tains in several instances later data than the latter. 
It is greatly to be regretted that the valuable Index 
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of Composers and Index of Tunes in the Annotated 
edition is not given in the Music edition, where it is 
most wanted. Anyone wishing to avail himself of the 
historical matter would be compelled to buy both books. 
It is not sufficient to take the name of a tune from the 
Index of Tunes in the Annotated edition, and imagine 
one has the tune generally appearing under that name. 
Several tunes appear under the same name, and the 
only safe guide is to turn up the melody in the Music 
edition, and make sure that the name and the desired 
melody agree. I trust that a future edition of the 
Music edition will soon be forthcoming, and the Indices 
of Composers and Tunes transferred thereto. Advan- 
tage can then be taken to make the following among 
other corrections :—Smart’s Lancashire is stated, in 
the body of the Annotated edition, to have been com- 
posed in 1885; in the Index of Tunes it is said to 
have been composed in 1836, and published 1867 ; 
while in the Index of Tunes in the Musie edition it is 
said to have been published 1866! Endsleigh does not 
appear here as in Haslam’s Musical Gems of 1864— 
at anyrate, not according to my copy. Evan, in Anno- 
tated edition, should read: composed 1846, and pub- 
lished 1847. Gethsemane (Dykes), stated in Musie 
edition to be found in Chope’s book of 1862, is not con- 
tained there. There is, it is true, a tune of this name 
there, and by the same composer, and to the same 
words, but it is not the same tune at all! Miles Lane 
appeared in 1779, as stated in the index in Annotated 
edition, not 1780, as in the body of the work. Darn- 
ton’s Valiance is given as appearing 1895 in one place, 
and 1902 in another ‘Tyrolese Air is variously given 
as 1694, 1699, and 1765! The name Holborn is given 
to a tune in the Music edition, and the particulars 
about it in the Annotated edition have to be sought 
under the name Peace. The tune Dijon appears under 
two names! Concerning Haydn’s Austria. Haydn 
was nol ‘67 years of age when he composed the 
Creation. The first performance of the work was 
given just after Haydn attained 66. It was not in his 
“dying hours” he heard the oratorio sung—this per- 
formance took place about a year or more before 
his death. The statements in Brown and Butter- 
worth’s book are quite unreliable, as may be further 
instanced in their remarks about the tune Antioch. 
This tune is no! a fugne, nor is it fugal; and the bass 
does not come in on the third beat, but on the fourth! 
On page 384 of the Annotated edition, tune six should 
read, Lightwood 7—not Lightfoot 5. Lastly, many 
tunes marked as copyright were non-copyright at the 
time of publication of the work under notice. The 
following tunes need be acknowledged to no one :— 
Dykes’ Almsgiving, Barrington, Lua Benigna, 8S. Syl- 
vester, and Sleep, holy Babe; Smart’s Everton and 
Bethany; Sullivan’s Homeland; Reinagle’s Ben 
Rhydding; Hayne’s Buckland ; and Hopkins’ J’emple. 


I need hardly say, in conclusion, that these sugges- 
tions are made in a friendly manner; they are given 
with the hope that a book which contains such a vast 
amount of excellent material may ultimately become 
as perfect as possible, 








Marcu, 1910. 


THE MUSICAL 


JOURNAL. 








Mr. Joseph Sainton. 


Tux formation of Municipal Orchestras is one of 
the latest movements of musical enterprise. The 
authorities at fashionable pleasure resorts have of 
late seen the necessity for providing really good 
music as an attraction to visitors. For some years 
Bournemouth has had an excellent body of musi- 
cians which, under Mr. Dan Godfrey, have made 
a wide-spread reputation. Not to be behind-hand, 
the Brighton Corporation, about two years ago, 
determined to establish an orchestra of its own. 
These two towns may therefore be regarded as the 
“busy B’s}” offthe South coast, so far as music 


is concerned. They are wise, and no doubt both 
of these delightful places will reap substantial 
benefit by this progressive movement. 

The Brighton orchestra consists of forty per- 
manent players, which were selected by Mr. 
Sainton, the able musical director. Mr. Percy 
Frostick is the leader and sub-conductor. He 
and Herr Abbas (the principal ’cellist) are 
the chief soloists, and excellent players they are. 
The whole combination is thoroughly efficient, and 
the programmes performed are such as to satisfy 
all tastes. Mr. Sainton, although only a young 
conductor, is thoroughly capable, and his choice 
of music is to be highly commended. There is no 
lack of good standard classical works, but they 
are varied by lighter compositions to suit the ears 
of “the masses.” In summer time, outdoor per- 


formances are given twice daily; but in the winter 
they are given in the Aquarium-—a most unsuit- 
able place both as regards seating the audience 
and arranging the orchestra. To play in such a 
place is putting a “damper” upon the performers. 
it is impossible for Mr. Sainton to get anything 
like the best effect under such conditions. ‘Lhe 
Corporation should provide forthwith a suitable 
hall for its excellent orchestra—say, over the 
Aquarium. That it would pay, and that the 
musical effect would be greatly improved, I have 
no manner of doubt. ‘I'his is really an urgent 
matter, and ought to have the serious considera- 
tion of the town authorities. They have acted 
wisely in providing an orchestra; now they must 
go a step further, and suitably house their players 
if their enterprise is to be a real success. 

For some months Mr. Sainton arranged a high- 
class concert in the Dome, every Wednesday 
night, which proved most successful, the audience 
numbering about 3000 people. Unfortunately, 
these were stopped a short time ago, that the 
Dome might be let for various meetings. Concert 
givers know well the effect of a break in a series 
of concerts. Mr. Sainton is about to resume 
them, but he has to begin again right from the 
beginning and work up his audience. It was 
foolish policy to stop them just when he had 
reached a most prosperous stage. To make a 
Municipal Orchestra pay its way needs much 
careful arrangement and earnest effort. It is a. 
thousand pities that such a check should have 
interfered with these Wednesday concerts. 

During the winter months, Saturday afternoon 
classical concerts are given in the Dome, when 
well-known artistes appear. During this season, 
Miss Marie Hall, M. Sapellnikoff, Mr. Joseph 
Hollman, Mr. Emil Sauer, Mr. Arthur Newstead, 
Herr Leopold Godowsky, M. Tivadar Nachez, Mr. 
Ben Davies, Mr. Plunket Greene, Miss Susan 
Strong, Miss Evangeline Florence, Madame Do- 
nalda, Mr. Gervase Elwes, Miss Agnes Nicholls, 
Mr. John Coates, and others have been engaged. 
At some of these high-class concerts, Sirs Edward 
Elgar, A. C. Mackenzie, Villiers Stanford, and 
Messrs. F. H. Cowen, Edward German, and Cole- 
ridge-'Taylor have conducted some of their own 
works—a sure proof that they must have a good 
opinion of the orchestra. 

The Brighton Festival, which was held on Feb. 
2ud, 3rd, 4th, and 5th, reflected the greatest credit 
on Mr. Sainton, who must have worked exceed- 
ingly hard to obtain such satisfuctory results. 
The programme included the following choral 
works :—Samson and Delilah (Saint-Saéns), Fly- 
ing Dutchman (Wagner), Endymion’s Dream 
(Coleridge-Taylor), Requiem (Verdi), Ode to Dis- 
cord (Stanford), Cavalleria Rusticana (Mascagni). 
Mr. Sainton got together a chorus of 420 voices, 
made up of local professionals and their pupils. 
No less than 600 applications to join the choir 
were received, and Mr. Sainton tested these vocul- 
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ists in three weeks—a rather “big order.” The 
whole of the preparation for the Festival was done 
in four months with one practice a week, except 
just at the last, when a few extra were put in. 
It speaks well for the musical ability of the Brigh- 
ton singers that they could learn so much in 80 
short a time. Certainly the performances I heard 
were (in spite of a few shaky patches) exceedingly 
creditable. The tone was fine, attack was prompt, 
and expression excellent. The choir exploded the 
idea that there is no really good choral singing in 
the south of England. The choir at the first 
Brighton Festival, a year ago, was good, but the 
1910 choir was decidedly better. After the success 
of the week, it was decided with enthusiasm to 
give a performance of The Golden Legend in 
March, tor the benefit of the Unemployed in 
Brighton. 


For this year’s Festival, Mr. Sainton increased 
his orchestra to 70 performers, by getting assist- 
ance from the London Symphony orchestra. On 
the Saturday afternoon, an orchestral concert was 
given, the chief item being Paderewski’s New 
Symphony, which was admirably rendered. Dr. 
Christian Sinding, Mr. Edward German, Dr. 
W. H. Speer, and Mr. Arthur Hervey conducted 
some of their own compositions. The audiences 
at all the performances were large and enthusias- 
tic, and they evidently thoroughly enjoyed the 
musical treat provided for them. Mr. Sainton 
received several recalls, and on each occasion was 
loudly applauded, proving beyond doubt that he 
is not only a capable choral and orchestral con- 
ductor, but is also a great favourite with the 
Brighton people. Certainly he deserved all the 
recognition he got, for he carried the entire Fes- 
tival through alone, without any Committee or 
Secretaries. He must indeed have worked tre- 
mendously hard. 


Mr. Sainton studied under Dr. Carl Reinecke 
and Weidenbach, at the Leipzig Conservatoire, 
and afterwards went to Nice, Monte Carlo, and 
Milan, to gain further experience. Later he went 
to South Africa, where he gave organ and piano- 
forte recitals. Fora short time he was organist 
at Pretoria Cathedral, but he felt constrained to 
come nearer home. He therefore went to Vienna, 
with the hope of permanently settling down 
there. He however did not meet with the success 
he hoped for, and was obliged to give lessons in 
English, and accept small engagements unworthy 
of his abilities. ‘This sort of life was thoroughly 
uncongenial, and he returned to England. In a 
short time he was appointed conductor of a thea- 
trical company which toured through the country 
performing “ The Belle of New York,” and other 
musical plays. Later, he took charge of the music 
at the Crystal Palace Theatre. 


In 1906, Mr. Sainton was appointed Musical 
Director at Clacton-on-Sea, a position he filled 
with much success. The next year he undertook 
a sim lar position at Bridlington, where he soon 
became very popular. The Brighton vacancy 
being brought to his notice, he felt strongly in- 


clined to go in for it. The Yorkshire people did 
their best to retain his services, but naturally he 
saw there was much greater scope at Brighton, 
especially as it was an all-the-year-round engage- 
ment. He therefore commenced his duties at the 
Queen of watering-places in June, 1908, and he 
has certainly done wonderful things in the short 
time he has been there. 


Brighton is to be congratulated on having such 
an efficient and genial musical director. He is 
enthusiastic, and determined to make music one 
of the great attractions of the place. To the 
Corporation, therefore, he is a valuable asset. 
I trust he will receive all the encouragement he 
richly merits. Broap Nis. 


—=es 


THE LONDON SUNDAY SCHOOL 
CHOIR. 


THE annual Spring Concert at the Albert Hall was 
held on Saturday evening, February 19th, and attracted 
a splendid audience. The Choir and Orchestra of over 
a A at performers well filled the platform and 
space up to the organ, including the upper galleries. 

he first item by the Choir was Maunders’ hymn- 
anthem, ‘‘O worship the King,” in whieh the audience 
were invited to join in singing verses 1, 3, and €@. 
“Silver Trumpets,” for the a Biren alone, gave the 
audience an idea of the kind of instrumentalists the 
Sunday Schools provide, and very well they acquitted 
themselves. G. M. Garrett’s anthem, “ Prepare ye the 
way,” was well sung; the tone of the tenor voices in 
the opening sentences, “'The voice of one crying in the 
wilderness,” being excellent. The “March to Cal- 
vary,” from Gounod’s Redemption, was followed by 
the anthem, “Thou wilt keep him,” by C. Lee Wil- 
liams, and was sung beautifully. R. G. Thompson's 
setting of “ Jerusalem the Golden,” containing unison 
sections for the various departments of the chorus, 
was well sung and greatly appreciated. “O great is 
the depth,” from Mendelssohn’s St. Paul, was one of 
the best efforts of the concert for the combined 
chorus, band, and organ. The massive opening phrase 
was very impressive. The per beginning “ How 
deep and unerring” was well delivered by the basses, 
and the whole body of singers kept back till the pii 
animato, when the pace was quickened gradually and 
with good effect to the climax. 


The interval served to disturb the attention of the 
audience, for they paid very little regard to the excel- 
lent rendering of Schubert's Overture to Rosamunde, 
by the Orchestra. Roland Roger's part-song, “The 
River Floweth,” was very effectively rendered. “The 
Song of the Pedlar” (C. Lee Williams) was re- 
demanded. The descriptive piece for orchestra, with 
bell effects, “Weymouth Chimes,” was evidently to 
the taste of the audience. The pretty little part-song 
of Smart’s, “The Shepherd’s Farewell,” was nicely 
sung. The concert finished with “Come if you dare,” 
from Pureell’s King Arthur. Mr. Whiteman is an ex- 
cellent conductor, and has every reason to be proud of 
the Choir which he has led for so many years. Mr. 
Wesley Hammett, A.R.C.O., conducted the orchestral 
pieces, and Mr. Horace G. Holmes fulfilled the duties 
of organist with his usual ability. Miss Agnes 
Nicholls and Mr. Charles Saunders were the vocalists, 
both delighting the audience and gaining encores. 
Mrs. Mary Layton, F.R.C.O., ably accompanied the 
solos on the piano. 
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Concerning Choral Competitions. 


By Artnur PEARSON. 


In his searching autobiographical sketch, “Sartor 
Resartus,’ Thomas Carlyle causes Professor 
Diogenes Teufelsdréckh to say that “neither in 
tailoring nor in legislating does man proceed by 
mere accident, for the hand is ever guided by the 
mysterious operations of the mind.” And so the 
worthy Teufelsdréckh. like a true Professor of 
Things in General, proceeds to view the whole 
trend of life. The original purpose of clothes, 
our professor observes, was not warmth or deceacy, 
but ornament. “ Yet what have they not become ? 
Increased security and pleasurable heat soon fol- 
lowed ; divine shame or modesty, as yet a stranger 
to the anthropophagous bosom, arose there mys- 
teriously under clothes, a mystic shrine for the 
holy in man. Clothes gave us individuality, dis- 
tinction, social polity ; clothes have made men of 
us; they are threatening to make clothes-screens 
of us,” 


There is a closer connection than would at first 
sight appear between the subject of the present 
essay and Professor Teufelsdréckh’s philosophy 
of clothes. I can recollect the time when choral 
competitions answered to Teufelsdréckh’s capri- 
cious, though significant, description of the first 
purpose of clothes—they were “but ornament.” 
Yet what have choral competitions not become ? 
In part, Teufelsdréckh himself here supplies the 
answers. 


My chief concern at the moment is to draw 
attention to the advantages to be derived from 
choral competitive work. Whatever sticklers may 
have te urge against choral competitions, there is 
no gainsaying the fact that the choir which enters 
an occasional contest learns something of what 
true perfection in choral singing really is. To 
hear other and better choirs is of itself an advan- 
tage. We are, all of us, too prone to become 
wrapped up, so to say, within ourselves; hence 
we grow self-satisfied, narrow, indifferent. Asso- 
ciation with others, in whatever sphere of labour, 
helps us not only to do better work, but makes 
our task a greater pleasure than it would other- 
wise be. 


Then, again, choral competitions as now planned 
are calculated to give us a wider outlook in a 
musical sense. I am thinking of such gatherings 
as the Morecambe Festival, where the chosen test- 
pleces are quite an education in themselves. 
The rank and file of choralists are here given an 
opportuity to make the acquaintance of the master 
minds of the creative realm. To hear (as 1 have 
done) a well-trained choir of Lancashire factory- 
workers sing Brahms’ “ Night-Watch,” or Elgar’s 
“There is sweet music,” is an experience not 
readily forgotten. “But,” says our non-competitor 
friend, “ these high-class compositions would not 
be sung to the same perfection and with such 
evident enthusiasm, were it not for the plain 
truth that prizes are offered by way of a bait.” 


1 care not, however, what the bait may be, so long 
as the average choral singer is made to understand 
and to relish Brahms and Elgar. The move is in 
the right direction, however we may cavil about 
the means adopted in attaining the desired end. 
This I do know for a certainty, that when once 
our choirs have tasted of what true perfection in 
singing is, and of what constitutes good music, 
they are seldom again satisfied with the mediocre 
and with clap-trap. 

Albeit, choral competitions, like other desirable 
things, may be carried to excess—may be abused. 
I have little patience with the mere pot-hunting 
choir, which seeks to make contesting the be-all 
and end-all of its existence. Man cannot live by 
bread alone; neither can a choir hope to succeed 
by giving itself up wholly and solely to winning 
prizes. The main object of these competitions, I 
take it, is to fit us to perform our common tasks, 
musically speaking, in a more efficient manner, 
while at the same time helping us toward a fuller 
appreciation of music. When we overdo the con- 
testing business we are in danger of copying the 
over-dressed man—the “clothes-screen”’ to whom 
the illustrious Professor Teufelsdrécxh so con- 
temptuously alludes. 

And what rapid strides in the way of musical 
and of educational advancement the choral com- 
petition movement has. made during the past 
decade! Time was when all contestants were 
expected to choose their own test-pieces. I shud- 
der to think of the pieces sung by some of the 
choirs at the now defunct Hawes contest in the 
‘good old days,” when I was wont to journey 
there in company with the Saltaire Choir. I have 
heard Handel’s chorus, “‘ Worthy is the Lamb,” 
sung without accompaniment! Another composi- 
tion I have listened to, sung by voices alone, is 
Hecht’s “The Charge of the Light Brigade ”— 
a never-to-be-forgotten performance, too descrip- 
tive for any words of mine to paint. 

As showing that this sort of thing was not 
confined to one particular quarter alone, I may 
add when some years ago, conversing on the sub- 
ject with Mr. A. R. Gaul, he mentioned having 
heard a contesting choir in the Midlands sing, 
without accompaniment, Mendelssohn’s chorus, 
“ He, watching over Israel.” 

As before hinted, in the matter of test-piece 
reform the Morecambe Festival executive has 
manfully led the way ;. and, thanks to the More- 
cambe people’s bold initiative, the once-prevalent 
“own selection” contest has deservedly come to 
be looked upon as a relic of the past. 

By way of recapitulation, in estimating the 
practical value of choral competitive work, I crave 
a calm consideration of Professor Teufelsdréckh’s 
premises as contained in his forceful disquisition 
on the philosophy of clothes. 
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Music at the Deptford Mission. 


MIssI0Ns, on a large and permanent scale, have been 
a leading feature in the religious life ef London 
during the last few years. The Congregationalists 
have several, particulars of some of them having been 
given in the Journat. The Baptists, too, have 
Bloomsbury. But the Wesleyans may probably claim 
to have taken the lead, as the West London Mission, 
founded by Revs. Hugh Price Hughes and Mark Guy 
Pearse, was, we believe, the first of its kind. Since that 
was inaugurated, others have been started in populous 
districts, amongst them the Deptford and Greenwich 
Missions, of which the Rev. J. Gregory Mantle is the 
able and energetie Superintendent. He is eminently 
fitted for}that] position, for he has a great and affee- 
tionate hold on the hearts of all who come under his 
influence. 








CENTRAL HALL, DEPTFORD. 


This Mission was founded about seven years ago, and 
has been the means of doing a vast amount of good in 
the South East district of the metropolis. The various 
branches of the work (and they are many) are all ina 
flourishing condition. The wants of the people are 
well looked after, for besides the distinctly re- 
ligious side of the Mission, there are Girls’ Clubs, 
Sunshine Bands, Slate Clubs, Soup Kitchens, Old 
Clothes Department, Boy Scouts, Boys’ Gymnasium, 
Girls’ and Boys’ Physical Drill, Cricket Club, Football 
Club, Cyeling Club, Book Club, &e., Ke. The Super- 
intendent is assisted by the Revs. C. H. Hulbert and 
D. Kedward, besides eleven Sisters, with Mrs. Mantle 
at their head. Miss E. K; Mantle is the Secretary. 
Three Lay Evangelists also assist in the work. Truly 
this is a great organisation, which certainly deserves 
all the support it receives. 

Music takes a prominent place in the work of the 


Mission, and under the competent directorship of Mr. 
B. Gunton Smalley the singing of the choir and the 
playing of the orchestra have made rapid strides. The 
choir numbers about sixty members, and they are all 
enthusiastic, which is saying much. The improvement 
in their singing Mr. Smalley attributes to their having 
gone in for the Nonconformist Choir Union Festival 
for several years—especially the Choral Competition. 
Besides the usual hymns, occasionally as many as four 
anthems are rendered on a Sunday. The old-fashioned 
tunes, such as “ Diadem,” “ Cranbrook,” and “ Sover- 
eignty,” accompanied by the orchestra, are great fa- 
vourites, and go with a tremendous swing. Solos are 
usually included in the Sunday service. Two singers 





MR. B. GUNTON SMALLEY. 


who are always welcome are Miss Florence Holderness 
and Miss Winifred Burke. 

The orchestra consists of about thirty players. For 
half-an-hour before the evening service, selections are 
given, and an “out voluntary” is given at the close. 
The library comprises over 170 pieces, including 
Haydn’s Symphonies, some of Mendelssohn’s works, 
overtures, marches, selections from the oratorios, &e. 
Mr. Smalley finds the best way to keep an amateur 
orchestra together is to give them plenty of work to 
do. The more they have, the better they like it. To 
this end he orchestrates a great many of the anthems 
and solos for Sunday use. To a certain extent this is 
necessary, for there is no organ—only a grand piano 
and an American organ. 

There is also a Brass Band in connection with the 
Mission. On Sunday evenings it goes round the dis- 
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trict, and “plays in” as many as possible. The band- 
master is Mr. A. R. Titman. 

A vast amount of work naturally falls on Mr. 
Gunton Smalley, the Musical Director of the 
Mission. He is the right man in the right place, for 
he is thoroughly capable and commands the respect 
and esteem of all with whom he has to work. He 
studied violin, piano, organ. counterpoint, &e., at the 
Croydon Conservatoire of Musie (where he is now on 
the teaching staff). While there, he passed various 
examinations of the Associated Board. Since then he 
has taken his preliminary and intermediate Mus. Bae. 
examinations at Durham. It was in 1903 that Mr. 
Smalley was selected to take charge of the music at 
the Mission. At that time Deptford was alone, but 
since then three Branch Missions have been added. 

For several seasons Mr. Smalley had to arrange 
Saturday Concerts for three of the centres. For 
many reasons these had to be discontinued, but choral 
and orchestral concerts are given occasionally, and they 
are always much appreciated. An annual performance 
of the Mess.ah is given on Easter Saturday. 
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Mr. Smalley’s aim has always been to lift the music 
on to a higher plane. He maintains that this is an 
easy task, and his experience has been that appreciation 
of good music is an asset very quickly and eagerly 
possessed by the “masses.” They listen to good an- 
thems and solos with an interest and stillnes which 
would surprise many people who have but vague ideas 
of the effect really good musie has upon the poorer 
classes. Happily the Rev. Gregory Mantle thoroughly 
appreciates all the efforts to make the music attractive, 
so naturally he and Mr. Smalley work together on the 
very best of terms. 

As organiser of the Nonconformist Choir Union 
orchestra, Mr. Smalley has rendered excellent service. 
He has gathered together a large body of efficient 
players, and he hopes to have a still larger band for 
the next Festival. 

Mr. Smalley is a busy man, but his work is always 
efficiently done. He is modest and retiring, but in- 
variably gains the careful attention of those placéd 
under his charge. 


Ideals in Worship Music. 


An Address given by Mx. J. R. Grirrirus, at Hawkstone Hall, Lambeth, before the Members of 


' the Free Church Musicians’ 


In his opening remarks Mr. Griffiths referred to the 
pleasure it gave him to be once more in the precincts 
of Christ Church, where for so many years he had 
laboured among many who were present that evening, 
and where many of his own ideals in worship had been 
formed. As he stood there amongst so many friends, 
he could not help thinking of his predecessor (whose 
untimely death they all mourned), Mr. F. G. Edwards, 
as being an illustrious example of one who had had 
noble ideals, and had striven hard and successfully to 
carry them out. In very truth, it was devotion to his 
high sense of duty that cost him his life, and the whole 
of the Free Churches were indebted to him for his 
practical and theoretical contributions to the cause of 
Psalmody. 

As an indication of the important function of musie 
in worship, the late Professor Shuttleworth’s remarks 
on the subjeet—as given in his book, “The Place of 
Music in Publie Worship,”’—were worthy of all atten- 
tion :—* Musie is, in the first place, the voice of God 
to the soul. There are other ways of preaching the 
Gospel than by speaking from a pulpit. A singer, 
filled with the power and the pathos of some great 
spiritual song, ean touch the hearts of men who would 
listen unmoved to the most eloquent of sermons. The 
voice of the organ or of the orchestra, interpreting the 
consecrated thought of a great composer, has carried 
home, often and again, the message of the Christ. The 
strange uplifting power of a mighty chorus is familiar 
to us all, And in the passion of the singer, in the 
manifold voices of strings or keys, in the great brother- 
hood of choral song, we reverently recognise that voice 
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which pleads in every heart the voice of the 
Most High God. 
place, the voice of the heart’s aspiration towards God. 
It is the speech of the spirit, the language of the soul. 
What we cannot utter, but only dimly feel, that musie 
seems to say for us. It is the voice of our unshaped 
and unspoken prayers; its heavenward strains are the 
wings of our dull and flagging devotion.” s 

Mr. Griffiths proceeded:— What is “ Worship 
Music”? Well, I do not think it is “ American 
quartet singing.” I have never been to America, but 
I have heard from American clergyman that they do 
not like the service there, simply because it is a per- 
formance. They.pay, perhaps, £1000 a year for a 
quartet, and they practically do the whole of the ser- 
vice. It may be a performance, and perhaps a good 
performance, but I do not consider it “ Worship 
Music.” 

Then for our purpose to-night, I do not think that 
a Cathedral service, or a highly ornate Church service 
is Worship Music. I can worship in a Cathedral, and 
no doubt most of you can, but I do not think that is 
“Worship Music” in the sense in which we intené 
“Worship Music” to be understood. Such must be 
partaken in by the whole body of worshippers. That 
is what we mean by “ Worship Music.” That is the 
form I am taking to-night. Of course, it is quite 
possible to worship silently while a good Christian 
choir render an anthem, but surely the most satisfactory 
ideal of worship is that in which all can join. As the 
Psalmist said, “ Let all the people praise Thee.” 

As preliminary ideals, I should just like to mention 


And music is, in the second 











62 | THE MUSICAL JOURNAL. 


reverence as a thing we ought to strive after. I do not 
think we are reverent enough in our Church worship. 
A Church should not be a sort of club. Then I think 
order should be another ideal worth striving for, 
Things should not be left to the last moment, but the 
service should be arranged and thought out beforehand, 
and everything ready to go straight forward. A third 
ideal is that the service should be hearty; that it 
should be one in which everyone can take part. 

Well now, the Free Church Worship Music we have 
may be divided into four sections, and consists—(a) 
of hymn singing, (b) of the singing of chants, (c) the 
singing of anthems, and (d) some form of liturgy. 
Hymn singing is always a strong feature in our servi- 
ces; chants and anthems occasionally so; and some 
form of liturgy rarely so. 

Our First ideal, then is to secure Congregational 
hymn singing that shall be (a) hearty, and taken up by 
all, (b) expressive, and (c) devotional and reverent. 
The tunes should neither be too difficult nor too frivo- 
lous. They should be stately, and at the same time 
hearty. Another feature is that it should be expressive. 
We may have heartiness, and yet not expression. Very 
often a feature of Free Church singing is that we lose 
the heartiness in getting expression, or we lose expres- 
sion in getting heartiness. I think we might have 
both, and, as I just hinted, we should strive for devo- 
tional and reverent congregational singing. 

Second ideal. Where possible—that is to say, where 
there is a good choir—have chanting. Chanting is, 
probably, more ancient than hymn singing. When we 
read that Christ and His disciples sang a hymn at the 
Last Supper, we may reasonably conclude that they 
chanted one of the Passover Psalms (Ps. 113 to 118). 
And we know that S. Ambrose (c. 374) and Gregory 
the Great (c. 590) associated themselves actively with 
the practice of chanting. Then we must remember that 
psalmody came before hymnody. First of all we had 
the Psalms, and I think it isa great thing for us to 
keep up the habit of Psalm singing, not simply because 
it is old, not simply because it is very inspiring to hear 
a Psalm well sung, but also for this reason—that in 
our religious life, in times of difficulty and stress, our 
minds will very often be refreshed by some verse of a 
Psalm that comes spontaneously, shall I say, into our 
minds. It is a very great heritage for a man to have 
the Psalms in his memory for the whole of his life, 
and I think the singing of Psalms is desirable if for no 
other reason than this. 

Third ideal. Where possible, (where there is a good 
choir), to secure the congregational singing of anthems. 
Of course, these compositions should be suitable— 
neither too contrapuntal or too long on the one hand, 
nor too light or short on the other. And heartiness, 
expression, and reverence should characterise these 
last two ideals as well as the first. 

Fourth ideal. Where possible, have responses or 
some form of liturgy. In regard to the Church of 
England services, there is one feature that many Free 
Churches have missed. That is—the want of some 
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form of liturgy, however short, and the use of those 
glorious responses. Many people will not touch them 
simply because they are done in Established Churches. 
I do not see that that is any reason at all. (An illus- 
tration of the response following “O Lord, open Thou 
our lips,” was here given). I think no one can listen 
to those three stately chords and have thoughts of 
levity about them. There is something about those 
responses that appeals to the highest in us, and I think 
that we, as Free Churches, would do well were we to 
adopt them. 

Might I mention why I think we might adopt a 
modified form of liturgy? I use the word “modified ” 
because, much as I like the Church Service, I do not 
think we should have the Lord’s Prayer in the service 
more than once, -nor the Gloria Patri, &e., &e. 

I think there are six advantages in having a liturgy 
however short : 

1. The reflexive inspiriting influence upon the min- 
ister, as the responsive utterances of the congregation 
waft back to him. 

2. The sense of fellowship amongst the worshippers, 
as together they unite in confession or thanksgiving. 

3. The solemnizing associations connected with de- 
parted friends who used to join in the same words. 

4, Cultivation of a more reverent spirit in God’s 
house. 

5, The intimate acquaintance with forms of Prayer, 
Psalms, &e., which frequent repetition induces. 

6. Lastly, a wider interest in the Christian Seasons 
—Christmas, Advent, Xe. 

Fifth ideal. Where there is an organ, a choice of 
suitable voluntaries—opening, offertory, and closing— 
should receive careful attention on the part of the 
organist. 

Now I come to the second part: How to attain these 
ideals. 

Ist. In order that congregational singing should be 
hearty, expressive, and reverent, we must have, first 
of all, a good Hymnal. I think it is an advantage to 
have, in many cases, two tunes to the same hymn, so 
that when one is of a more difficult nature than the 
other the easier may be taken. On such rare occasions 
as the laying. of a foundation stone, weddings, Xe., 
well-known tunes, &ec., should exclusively be chosen. 

2nd. In the harmonization of the standard tunes, the 
“Old Hundredth,” &c., there should not be so many 
varied harmonizations of the same tune. (7 different 
harmonizations of the tune “ Winchester New” were 
here given). Would it not be better to have one good 
harmonization, and stick to it 

3rd. Whether we should rehearse or not rehearse 
the hymns at the choir practice? I say, Certainly not. 
I think nothing disheartens a choir more than to have 
to go over the same tunes time after time. Of course, 


‘ hymns used seldom must be rehearsed. 


4th. Phrasing. I would say strongly, that so far as 
the organist and choir are concerned, Phrase, phrase, 
phrase! Nothing spoils a hymn more than a dead 
level of tone on the part of choir, and the keeping of 
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his fingers everlastingly upon the keys on the part of 
the organist. (Musical illustration of “Hark, my soul,” 
was here given). 

5th. Expression marks: are they advisable, or not ? 
When first introduced they served a good end, inas- 
much as they directed people’s attention to this point. 
But mechanically played they had a bad effect, so in 
the last edition of “ Ancient and Modern,” and of the 
Wesleyan Hymnal, expression marks are wisely 
abolished. If an organist has expression in his soul, 
it is bound to come out in the organ. Moreover, the 
expression that may be suitable on some occasions, or 
in connection with some sermons, may be unsuitable at 
another time. May I just refer to one or two hymns ? 
Suppose we take, “ Praise to the Holiest in the height.” 
In the last verse, the hymnal in use in some churches 
gives the expression so— 

p And in the garden secretly, 
And on the Cross on high, 
Should teach His brethren, and inspire 
dim. ‘To suffer and to die. 


Now, in my judgment, it would be more helpful in the 
majority of cases to have a good crescendo in the last 
two lines. (Musical illustrations were given of other 
hymns). 

My last condition. That the selection of hymns by 
minister or organist should be systematic. That is to 
say —we should not have, Sunday after Sunday, a round 
of the same hymns. And it is bound to come to that 
if a list is not kept of what is selected. A good hymn 
may be sung two or three times a year without getting 
wearisome. 

Now to attain our second ideal. To have good chant- 
ing, we must have a good chant book to begin with— 
one where the reciting notes are not too high and not 
too low. I believe in the “imaginary” bar. There 
must be strict time in the cadential portions of the 
chants; why not also in the approach to the cadential ? 
Of course, chanting must be practised with the choir. 
Though I do not think it wise to practise familiar 
hymn tunes, chanting must be practised. Is it wise to 
have an instrument at the rehearsal—piano or organ ? 
Where possible, certainly the piano. Then I think 
that the conductor should have a programme of his 


_ tehearsal in front of him, and have marked thereon 


the verses of the Psalm that require practising. I 
should say, also, keep a list of chants just the same 
as for the hymn tunes. 
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Third ideal. Anthems. The conditions will be just 
the same as for chanting. A good anthem book is 
necessary. Some anthems err on the side of being too 
short, others are too long; others are too difficult. 
Congregational anthem singing requires that the an- 
thems must be melodious and fairly easy. It is neces- 
sary for a choir to practise anthems as well as chants. 
But variety is often obtained by making tenors and 
sopranos sing alone, or contraltos and -basses. Keep a 
list the same as for chants and hymns, so as to avoid 
too frequent repetition. 

Fourth ideal. Responses and liturgies. Where they 
are used, responses do not need any practising. The 
Lord's Prayer—should it be set as an anthem, or not ? 
Decidedly not, in my opinion. I think the Lord’s 
Prayer is too solemn. The Lord’s Prayer should 
always be repeated, and not sung. 

Fifth ideal. So far as the organist is coneerned, he 
should keep a list of voluntaries for himself, so as to 
know when he played them last time. It is important 
to have a good voluntary during the offertory, and a 
suitable one after the sermon. 

Thus some ideals in “Worship Music.” It was 
worth striving for to get good congregational singing. 
It could be done. It had been done. 

[Mr. Griffiths concluded by reading an extract from 
Thos. Mace’s Musical Monument, of 1676) :— 

“ But when that vast concording unity of the whole 
congregational chorus came (as I may say) thundering 
in, even as it made the very ground shake under us, 
O the unutterable, ravishing, soul’s delight! - In the 
which I was so transported and wrapt up into high 
contemplation, that there was no room left in my 
whole man, viz.: body, soul, and spirit, for anything 
below divine and heavenly raptures; nor could there 
possibly be anything to which that very singing might 
truly be compared, except the right apprehensions’ or 
conceivings of that glorious and miraculous quire re- 
corded in the Scriptures at the dedication of the 
Temple, of which you may read in the 2 Chron. ch. 5 
to the end. But yet beyond this I can truly say it 
was useful to me in a much higher manner, viz.: even 
as a most lively similitude or representation of the 
beatifical, celestial, or angelical quires above, which 
continually rejoice before God, adoring and singing 
praises to Him and of Him in all eternity.” 
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PRIZE COMPETITION. 


Resutt of January Competition. 

The prize of One Guinea for a Male Voice Hymu 

Tune has been awarded to 
Mr. Rost, Pickarp, A.R.C.O.. 
5, Arthington Terrace, Leeds. 

For our March Competition, we offer a prize of 
One Guinea and a Half for a Sacred Trio, not too 
difficult. 

The conditions are as follows:—(1) MSS., marked 
outside “Competition,” must be sent to our office 
29, Paternoster Row, London, E.C., not later than the 
last day of the month—March 31st. (2) To annual 


subscribers the competitions are open free; a sixpenny 
postal order must be enclosed with every MS. sent in b 

non-subscribers. (3) Each MS. must be marked wit 

a nom-de-plume, and must be accompanied by a sealed 
envelope containing the name and address of the com- 
poser. (4) No MS. will be returned unless a stamped 
addressed envelope is sent for that purpose. Every 
eare will be taken, but we cannot be responsible in 
case of loss. The result will be announced in our 
May issue. (5) We reserve the right to withhold 
the prize if, in our opinion, there is no composition of 
Pag merit sent in. (6) Our decision shall be 
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Fhe Cleric as Hymn June Composer. 


By J. Curnpert Happen. 


HANDEL deprecated the interference of parsons with 
music. “ Why he no make sermons?” he replied to 
someone who told him of a parson who had made a set 
of concertos. The obvious answer, of course, is that 
the parson might make good concertos as well as good 
sermons. At anyrate, parsons have often enough made 
music, and, Handel’s sarcasm notwithstanding, we 
should be very much poorer to-day without certain 
chants and psalm and hymn tunes contributed by 
parson composers to our stores of church music. 
Even the parson whom Handel deprecated—the 
Rev. William Felton—gave us a chant still frequently 
Felton was an excellent musician, and played 
remarkably well the harpsichord and 
Several of his pieces became “the pride of every in- 
cipient player in town and country,” and a gavotte 
An- 


this time a double 


used, 


on organ, 


which he wrote had a great run of popularity. 
other chant still in frequent use 
chant —was the composition of a clergyman. It is 
claimed, indeed, for the Rev. Luke Flintoft, the writer 
in question, that he invented the double chant. I am 
not ina position to gainsay the claim. There is a story 
to the effect that.an unnamed pupil of Hine, who was 
organist of Gloucester Cathedral from 1712 to 1780, 
“created” the double chant by accidentally playing 
two chants in succession. But that claim will not 
hold, for St. Paul’s Cathedral has the MS. of a double 
chant (Robinson in E flat) bearing the date 1706. 
Now, Flintoft graduated B.A. at Queen's College, 
Cambridge, in 1700, and was priest-vicar at Lincoln 
Cathedral from 1704 to 1714. 
quite easily have composed a double chant in advance 
of Poor fellow! things went 
sadly wrong with him towards the end. He had been 
a Gentleman of the Chapel Royal, a reader in the 
Chapel at Whitehall, and a minor Canon of West- 
minster Abbey; but just before his death in 1727, the 
Abbey (as its books record) had to pay fifteen guineas 
tewards his release from prison for debt. His beautiful 
chant, one of the finest minor chants we have, has been 
shown to be an adaptation from an anonymous long 
metre tune printed by Playford in 1671. But what of 
that ? The man who makes a successful adaptation is 
more to be honoured than the composer of a mediocre 


He may, therefore, 


Robinson's of 1706. 


original, 

In 1787 a certain Rey. William Jones, vicar of Nay- 
land, in Suffolk, published a sermon in which he says 
that “the psalmody of our country churches is univer- 
sally complained of as very much out of order, and 
wanting regulation in most parts of the Kingdom.” 
This is the “ Jones of Nayland,” familiarly so called, 
who gave us the fine common-metre tune “* Newington.” 
Jones’ versatility would have staggered “ Mr.” Handel, 
for not only did he write sermons and music, but he 
was a noted scientist and a Fellow of the Royal 


Society. Nay, he even published “ A Treatise on the 
Art of Musie,” in which, according to the title, ‘the 
elements of harmony and air are practically illustrated 
by 150 examples in notes: the whole intended as a 
course of lectures preparatory to the practice of Tho- 
rough Bass and Musical Composition.” 

William Jones was a Northamptonshire man—born 
at Lowick, in 1726. He died (February, 1800) at Nay- 
land, a village on the borders of Essex and Suffolk, 
about six miles from Colchester, where he had been 
perpetual curate since 1776. His collected works ran 
to twelve volumes when published in 1802. It is still 
curiously interesting to handle his “Ten Pieces for the 
Organ, with Four Anthems in score, composed for the 
use of the Church of Nayland, in Suffolk, and pub- 
lished for its benefit,” in 1789. The volume is inscribed 
to Lady Rushout (it sounds like a name from an eigh- 
teenth century novel), who is thus addressed in the 
dedicatory preface : “That while I hear your Ladyship 
with the utmost pleasure [that is, perform on the 
organ}, Tam proud of your example, who give to the 
organ the preference it deserves and all the excellence 
of which it is capable. I wish other ladies, for their 
own gratification, would follow your Ladyship in this, 
so far as their fortunes and opportunities will admit.” 
The lady organist was something of a rara avis in Mr. 
Jones: day. It is in this work that “ Newington” 
makes its first appearance, though under the name of 
“St. Stephen,” after the composer's favourite Saint. 
The Rev. Mr. Jones always kept the 30th of January 
as a day of humiliation for the sins of his ancestors! 
How the tune lost its original name is not quite certain. 

There is certainly something in a name when you 
can perpetuate it by a hymn tune. The Rey. John 
Darwall has had that good fortune, for “ Darwall” is 
almost as familiar to-day as the “Old Hundredth” 
itself. Everybody knows it. John Darwall was a 
Manchester Grammar School boy, who entered Bra- 
zenose College, Oxford, at the age of fourteen. After 
leaving college, he was appointed curate at St. Mat- 
thew’s, Walsall, of which church he subsequently be- 
came vicar. He was ‘a musical man,” and wrote more 
than 150 hymn tunes, all of which have been buried in 
oblivion with the single exception above named. 
* Darwall” was originally set to the 148th Psalm of 
the old Sternhold and Hopkins version. Some have 
supposed that the tune was intended to be an imitation 
of a person going up a flight of steps. But this is not 
The fact that the composer's church stood high, 
and had a flight of steps up to its door, is a mere coin- 
cidence. Mr. James T. Lightwood, in his “ Hymn 
Tunes and their Story,” suggests that “ Darwall” was 
first sung in 1773, at the opening of a new organ, by 
Green, in Walsall Parish Church. But this can hardly 
be the case, since we find it in Aaron Williams’ 
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 Psalmodist,” published three years before that date. 
Darwall died in December, 1789, in his fifty-eighth 
year. A great-grandson, the Rev. L. J. T. Darwall, 
also a composer of hymn tunes, is now (1910) viear of 
Walton, Warrington. 

And talking of Warrington, who does not know the 
grand old hymn-tune bearing that name? Its history 
has already been told in these columns, and it is only 
necessary to note now, in passing, that it, too, was the 
composition of a clergyman, the Rev. Ralph Harrison. 
He received his edacation at Warrington Academy, 
and it is to this fact that we owe the name of his 
famous tune. 

The Rev. Martin Madan is generally celebrated as 
the founder of the Lock Hospital, London. But he 
has some claim to musieal distinction, alike on account 
of his own compositions and on account of other church 
favourites, such as “ Moscow,” which first appeared in 
his tune book. His setting of the hundredth psalm, 
Before Jehovah’s awful throne,” was once as popular 
as Jackson’s Te Deum, and his tune “ Hotham” would 
still have been sung to “ Jesus, Lover of my Soul,” if 
Dykes had not written “ Hollingside.” Madan (who, 
by the way, was a cousin of Cowper, the poet) began 
life as a lawyer, but passed over to the Church under 
the influence of John Wesley, who seems to have em- 
ployed him in the capacity of musical adviser. When 
he was minister of the chapel at the Lock Hospital, he 
frequently had oratorios produced there. In this con- 
nection, here is an interesting advertisement of the 
year 1765: 

For THE BENEFIT OF THE CHARITY. 

At the Lock Hospital Chapel, near Hyde Park 
Corner, on Wednesday next, 13th inst., a new Oratorio 
ecvled Ruth. Part the first set to music by Mr. 
Avison, Parts 2 and 8 by Mr. Giardini. ‘To begin 


at 11-30. Galleries half-a-guinea, bottom of the 
Chapel, 5/-. 


It was Madan who directly drew “Moscow” from 
Giardini, its composer. Giardini—one of the finest 
violinists of his time—was in a chronic state of im- 
pecuniosity, and Madan had thought of helping him 
with a gift of money. But Giardini was “too proud 
to accept a monetary gift, so Madan got over the diffi- 
culty by paying him a large sum for contributing a 
few tunes to his work.” Thus did “ Moscow” come 
into being. Clearly, Lowell was right when he ‘said 
that an empty pocket is the best source of inspiration. 

Another old-time divine who must have some notice 
in this connection was the Rev. Richard Cecil, the 
composer of the familiar little anthem, still sung in 
country churches, “I will arise, and go to my Father.” 
In his early days Dick Cecil was as gay a sower of 
wild oats as the young John Newton who became 
Cowper's minister and friend at Olney. When his 
thoughts took a serious turn, he decided for the 
Chureh, his father telling him that if he connected 
himself with dissenters or sectaries he would do no- 
thing for him “living or dying.” He had become 
proficient on the violin, but we read that “ his decision 
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of character and self-mastery is shown by his cutting 
the strings of his fiddle at Oxford, and never replacing 
them, lest it should divert him from his studies.” 
This reminds one of Dr. Johnson, who declared that if 
he had learnt to play the fiddle he “should have been 
afraid he would do nothing else.” 

Cecil became lecturer at St. Martyr, Lothbury, 
where his lectures were delivered at 6 a.m. They 
were early risers in those days. One dark, cold morn- 
ing he was attacked on East Grinstead Common by 
highwaymen, who demanded his name. When he told 
them, with child-like directness, one of them said: 
“ Sir, I know you, and have heard you preach. Let the 
gentleman’s horse go.” Another day he was nearly 
killed in Oxford Street. His horse slipped and threw 
him. The wheel of a waggon crushed the hat he wore 
and escaped his head literally by a hair’s-breadth. 
Ever after, the dilapidated chapeau used,to hang in 
his study as a reminder of God’s providence. In 1780 
Cecil became minister of St. John’s Chapel, Bedford 
Row, where Toplady, the writer of “ Rock of Ages,” 
once ministered. His daughter was for many years 
organist of this chapel (she died so recently as 1879, 
at the long age of 97), and it was in a book of tunes 
which she edited in 1814, for the use of the Chapel, 
that “I will arise” made its earliest appearance in 
print. Theophania (for that was her high-sounding - 
name) was something of a composer herself, and pub- 
lished a set of organ voluntaries. 

Of course, the most distinguished of all clerical 
composers was the Rev. J. B. Dykes. But his is a 
story too generally familiar for telling. here. How 
much the popularity of scores of our best hymns is 
due to the music specially written for them by Dr. 
Dykes, church-goers, I suspect, do not sufficiently 
realise. There is a story to the effect that Newman 
was once being complimented on the popularity which 
his “ Lead, Kindly Light,” had attained. Newman 
mused for a little, and then said significantly: “ Ah, 
yes, but you see the tune is by Dr. Dykes.” It is safe 
to say that but for Dykes’ tunes many another hymn 
would not now enjoy the vogue that it does. 

Dr. Dykes took an active part in the compilation of 
“Hymns Ancient and Modern,” for which many of his 
most famous tunes were specially written. As a rule 
he succeeded best with words of a quiet or plaintive 
character. ‘“ His tunes are just like himself,” said Sir 
Henry Baker; “he was so full of feeling, so géntle, 
so unselfish.” He wrote them here, there, and every- 
where : in solitary walks, during railway journeys, and 
so on. One old favourite was composed during an 
ascent of Skiddaw. Pedantie professional musicians 
have often objected to Dykes’ tunes that they betray 
a lack of severe training. But as Dykes himself re- 
marked, in answer to one of these detractors, who had 
hurled at his head the ancient maxim, Ne sutor ultra 
erepidam: “ Experience has shown that if music is 
good and genuine, and written from the heart, it will 
live in spite of adverse criticism.” In such matters 
the people are the surest critics, and a nation which 








66 


raised £10,000 as a memorial of the Rev. John Bacchus 
Dykes is not likely to forget his name and his work. 
There are many other clerical composers whom one 
would have to deal with in an article which claimed to 
exhaust the subject. One would have to remember the 
Rey. Canon Woodward, whose anthems, “ The Radiant 
Morn,” “The Souls of the Righteous,” “ Behold, the 
will perpetuate his name wherever 
worshippers assemble. Also the Rev. Sir Frederick 
Gore Ouseley, who composed much excellent church 
music, including one or two hymn tunes which are 


days come,” Xe., 
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likely to have a long life. Among Scottish Preshby- 
terians there is no more popular tune than “St. 
George's, Edinburgh,” set to “ Ye gates, lift up your 
heads on high.” This was written by the Rev. Dr. 
Andrew Thomson, minister of the church which gave 
the name to the tune. There are other clerical com- 
posers, but one must call a halt. It is sufficient to 
have shown that Handel was wrong when, by implica- 
tion, he asserted that ministers should confine them- 
selves solely to the ‘‘ making” of sermons. 


~~ ” FRAN LR rsrs—n ERLE MV ower 


Echoes from the Churches. 


Anthems or Part-Songs from our Publishers’ Catalogue, to the value of three shillings and sixpence (marked 


price), will be sent every month to the writer of the best paragraph under this heading. 
The prize this month is awarded to Dr. H. G. SMITH, 


sent direct to the Editor by the 17th of the month. 


METROPOLITAN. 


CAMBERWELL.—On Thursday, February 17th, an 
excellent Concert was given in the Camberwell New 
Road Baptist School, by the Church Choir, assisted 
by neighbouring choirs, under the able direction of 
Mr. Henry E. Searle. The choral items included 
“ Praise the Lord” (Goss), “ Father of Mercies” (J. E. 
West), * The Lord is my Shepherd ” (Smart), “Thanks 
be to God” (Mendelssohn), “ Daffodils” (Quilter), and 
“Song of Thor” (Maunder). Miss Winifred Burke 
delighted the audience with her solos. An Orchestra 
of 25 players, under Mr. B. Gunton Smalley, contri- 
buted several selections in excellent style. Miss Elsie 
Mantle gave a Tuberphone Solo, and Mr. F. C. Harrop 
an organ solo. Miss A. Morris was at the piano. 


Dutwicu.—A_ Concert of sacred music was given 
at Gipsy Road Baptist Church on Monday evening, 
February 7th, by a united choir of eighty voices from 
Park Road Congregational, Chatsworth Road Baptist, 
Hamilton Road Primitive Methodist, and Gipsy Road 
Baptist Churches. The concert was excellent in every 
respect, and thoroughly enjoyed. The choir, under 
the direction of Mr. W. E. Curtis, rendered good ser- 
vice by the way in which they sang a comprehensive 
selection of anthems and chorus, Their best achieve- 
ment was the well-known chorus from Elijah, “Thanks 
be to God,” while the closing piece, Handel’s impres- 
sive * Hallelujah” chorus was effectively given. The 
promoters of the concert were fortunate in their prin- 
cipal soloists : Miss Alice End, Miss Frances Hatfield, 
Miss Olive Alexander, and Mr. Charles Hutchinson. 
A capable quartet, Mrs. G. 8. Mitchenall, Miss M. 
Langtord, r. L. Shorman, and Mr. Rowland Bass, 
aes “God is a Spirit” and “ God so loved the world.” 
rofessor Von ©. Quadt-Képsel played “ Ave Maria” 
on the violin with perfect intonation, providing a rare 
musical treat. Mr. W. E. G. Bloxham, A.R.O.O., was 
at the organ, and played several voluntaries during the 
assembling of the audience. Mr. A. W. Grindley, 
A.R.C.O., was at the piano. 


ENFIELD.—The members of the Baptist Tabernacle 
Choir gave a very successful Concert on January 12th, 
at Avenue Hall, Bush Hill Park, under the direction 
of the organist. The annual Choir Dinner (which is 


generously given by a member of the congregation). 


was held on Friday evening, January 28th. At the 
conclusion of the dinner the chairman (Rev. G. W. 
White), after proposing a vote of thanks to the host, 
mentioned that the choir now numbered thirty-six. 


Paragraphs should be 


He also referred to the appointment of a new organist 
since their last dinner, and was glad to be able to 
report that there was perfect harmony in the relation- 
ship between choir poly organist. He also mentioned 
that the organ had of late been causing a Tot of 
trouble, which it was hoped would soon be remedied. 
In supporting the resolution, the organist thanked the 
chairman for the many kind words with reference to 
himself and to the work of the choir. He endorsed all 
that the chairman had said with reference to the organ, 
and mentioned that he proposed starting an Enlarge- 
ment and Renovation Fund, and that the choir were, 
on March 23rd, giving the Cantata, From Manger to 
Cross (by J. 8. Witty), with full orchestral accompani- 
ment, in aid of the fund. 


PROVINCIAL. 


Briguton.—The organ in Union Square Chapel 
has been re-built, and was opened on February 13th, 
by the newly-appointed organist. 


CIRENCESTER.—At the Baptist Church Lecture 
Hall, on Thursday evening, February 10th, Mr. Arthur 
Berridge gave a Lecture on “Some Hymn Tunes, 
Chants, and Anthems: their Origin, History, and 
Use,” to the members of the Coxwell Street Baptist 
Guild. The choir gave the musical illustrations, under 
the direction of Mr. Charles Legg. At the close of 
the lecture, in proposing a vote of thanks to Mr. Ber- 
ridge, Rev. J. i Jockman requested that the whole 
audience should sing the first verse of “I think when 
read” to Mr. Berridge’s tune “ Haddleston,” which 
was done. 


CoutnE.—At the annual Choir Sermons of the 
Primitive Methodist Chapel, Mr. Meale, F.R.C.O, 
of Hull, was the organist. He gave a recital, assisted 
by Madame Annie Walker, on Saturday. January 29th. 

he choir gave Elgar’s patriotic Cantata, T'he Banner 
of St. George. Mr. Meale’s playing was greatly en- 
joyed. Mellen Walker received great applause, and 
the choir fully sustained their reputation by a de- 
lightful rendering of Elgar’s Cantata. 

On Sunday, January 30th, the choir gave Mendels 
sohn’s Oratorio, Athalie, the various choruses and solos 
being excellently given. Mr. Meale was the organist, 
and he played the accompaiments in a most efficient 
manner. The choir gave a musical service in the 
evening, assisted by Madame Walker, Miss Jane 
Whittaker, and Mr. Meale as organist, who again de- 
lighted the large audience, 
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DuBtin.—In connection with the great Methodist 
Foreign Missionary Anniversary, to be held in Dublin 
in April next, a most interesting musical evening has 
been arranged. Members from all the Methodist 
Choirs in the city and suburbs will sing, under the 
baton of Mr. A. 8. Deale (Centenary Church), a well- 
chosen selection of choruses from the works of the 
great masters. For the information of organists and 
choir leaders elsewhere, a full list is given below. It 

will be noted that the words of most of the pieces 
* have a direct bearing upon the work of Foreign Mis- 
sions. These re-unions of the scattered choirs do 
much to foster interest in high-class music, and to 
bring the choir members into closer touch, to their 
mutual benefit. For singing by choirs and congrega- 
tion, the three fine hymns, “All hail the power” 
(Diadem), “The Son of God goes forth” (St. Anne), 
and “O come, Emmanuel” (Ephiatah) have been 
chosen, together with Jackson’s “Te Deum.” For the 
choirs the pieces are :—‘ How lovely are the messen- 
gers,” “Let all men praise” (Mendelssohn); “ We 
never will bow down,” “Theme Sublime,” “ Halle- 
lujah” (Handel) ; “O worship the King” (Maunder). 
Two solos will also be sung. A great musical treat is 
anticipated. 


Hvutt.—During the last few months, Mr. J. A. 
Meale, F.R.C.O., has given Organ Recitals at Grimsby, 
Market Rasen, Sleaford, Kippax, Castleford, Bolton, 
Stockport, Middlesbrough, Loftus, Guisbrough, Redcar, 
Colne, Dewsbury, Edinburgh, and many other places, 
besides his pa 4 performances at Queen’s Hall, Hull 
He is booked for many others during the coming 
months of the season, and is to give a — recital 
on his own organ to members of the Free Church 
Musicians’ Union at the coming Conference in Hull. 


KINGSHEATH, NEAR BrrMINGHAM.—On Sunday 
afternoon, January 30th, a special Musical Service, in 
connection with the Baptist Church, took place, which 
consisted of an organ recital by Mr. George M. Rowe, 
L.R.A.M., A.R.C.M., assisted by Miss Florence Eng- 
laud, vocalist. Mr. Rowe, who is organist of Mosele 
Baptist Church, is recognized as one of the most bril- 
liant recitalists in the vicinity, and his erie cf 
chosen programmes always consist of good well 
selected music. His programme appears in another 
column. Miss Florence England has a charming con- 
tralto voice, and one is always assured of a musical 
treat when her name appears on the programme. She 
sang “OQ Divine Redeemer” (Gounod), and “ Abide 
with me” (Liddle). 


OLDHAM.—The choir connected with Failsworth 
Wesleyan Church gave a special Musical Service on 
Sunday evening, fw 3rd, when Mendelssohn’s 
Hymn of Praise was rendered to a large congregation. 
Miss Edith Robinson and Mr. Frank Hey sang the 
respective solos in good style, whilst their voices were 
well blended in the duet, “ My song shall always be 
Thy loving-kindness.” Miss Emily Pinder juined 
Miss Robinson in the duet, “I waited for the Lord,” 
which was rendered very expressively. The choir gave 
the choruses with good precision and intelligence, 
showing evidence of careful training. The chorus, 
“The night is departing,” following on the dramatic 
recitative, “ Watchman, what of the night?” was sung 
with telling effect. Mr. J. H. Robinson presided at 
the organ, and the devotional part of the service was 
condueted by the Rev. J. D. Brynford Jones. 


St. Peter’s Voeal Society gave a suecessful Concert 
on February Ist, assisted by the following artistes : 
Miss Jennie Sinkinson, soprano; Miss Bertha Willis, 
contralto; Mr. J. E. Rhodes, tenor; Mr. Fred Scho- 
field, baritone; Mr. Ernest Oraig, violinist. Accom- 
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panist, Mr. F. Platt. For the concluding portion of 
the poorromene the choir of forty voices rendered 
Maefarren’s May Day. Conductor, Mr. M. Pinder. 


The second Subscription Concert of the Oldham 
Male Voice Society was given on Tuesday evening, 
February 8th, in the Unity Hall, before a _—_ 
audience. In the first half of the programme, Dr. E. 
Prout’s romantic Cantata (for male voices), Damon 
ond Phintius (a story of faithful friendship and love), 
was rendered in fine style. The second part of the 
programme consisted of miscellaneous items, which 
included the grand chorus, “The Rising Storm” 
(Mathieu Nieuman). The part-song, “Golden Slum- 
bers,” was specially written for the choir by a local 
composer, Mr. Richard Knight, F.R.C.O., ete. The 

rincipal artistes were: Mr. Jos. Cheetham, tenor; 
Mr. Bred Schofield, baritone; Mr. Norman Allin, 
Madame Kate Wilson. R.A.M., solo violin. 
Conduetor, Mr. 


bass ; 
Accompanist, Mr. R. H. Kirkman. 
S. Roberts. 


For the February meeting the Oldham and District 
Organists’ Association accepted the invitation of the 
Huddersfield Organists’ Association to visit Hudders- 
field on Saturday, February 26th, and attend a Lecture 
on “ Extemporization,” by Dr. W. G. Allcock (organist 
of the Chapel Royal, St. James’, and assistant organist 
of Westminster Abbey). 


RicumMonD (SurRey).—In aid of the Vineyard 
Congregational Church New Organ Fund a successful 
Concert, rig 3 by Mrs. F, E. Lyne, was held in 
the Castle Theatre, Richmond, on February 16th. 
The artistes included Mr. Watkin Mills, Mr. Alfred 
Heather, Miss Edith Serpell, Miss Alberta Flahey 
(solo violin), Mr. Frederic Dale (humorous recitals), 
and a Male Voice Choir conducted by Mr. F. E. Lyne, 
Mus. Bac. The programme was of a high-class order, 
and was much appreciated by a crowded audience. 
The accompaniments were cleverly played by Miss 
Jessie Matthews. 


SUNDERLAND.—Since the Rev. S. Palmer com- 
menced his ministry at Tatham Street Primitive 
Chareh last July he has, in a commendable and enter- 
prising way, introduced several fresh features into the 
Church’s activities. Amongst there is a Popular 
Monthly Service, when, Mr. Palmer preaches on 
“Some questions men are asking,” and the choir ren- 
ders special music. The third of the series was held 
on Sunday, January 30th, when the minister discoursed 
in a forceful and earnest manner on “The Curse of 
Luxury.” The choir, under Mr. Robert Witty (or- 
ganist and choirmaster), sang the anthems: “Sing 
unto God, O ye kingdoms of the earth” (F. Bevan), 
and “Thou wilt keep him in perfect peace” (Tenney). 
Master Wm. Greenwell, one of the finest of local boy 
vocalists, gave excellent and impressive interpretations 
Handel’s “ Angels, ever bright and fair,” and Cowen’s 
“The Better Land.” Following the service, the 
Monthly Social Hour was held in the schoolroom. 
This has sg aie cg by ow Palmer chiefly for 
the purpose of meeting personally the many young 
peop e who are being attracted by his Pew By Re- 
reshments are served, conversation is indulged in, 
and music is provided. During the evening referred 
to, the Tatham Street P.M. Orchestra, under Mr. J. G. 
Davie, rendered in an efficient style the “Gloria” 
(Mozart), “ Hallelujah Chorus” (Handel), and Sulli- 
van's “Lost Chord” (cornet solo). Mrs. Gilwray 
and Miss Amy Dawson delighted the large gatheri 
with their respective solos, “O rest in the Lord” an 
“Behold Me standing.” : 
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WE are now able to announce the full details of the 
Annual Meetings, to be held in Hull, on Wednesday, 
March 9th. A General Council meeting will be held 
in Trinity Wesleyan Church, Coltman Street. at 2.30, 
and the annual General Meeting at 3.30. An Organ 
Recital will be given by Mr. J. A. Meale, F.R.C.O., in 
Queen's Hall, from 6 to 7, and an interesting and at- 
tractive programme will be presented. A public 
meeting will be held in Trinity Wesleyan Church at 
7.30. The President will preside, and addresses will 
be given by Dr. Orlando Mansfield,. F.R.C.O., on 
“What England Owes to Nonconformity Musically,” 
and by Mr. George Dodds, Mus. Bac., L.R.A.M., on 
‘How can the Choral Music in our Free Churches be 
Improved?” A united choir of 83 voices will render 
selection of music, including Mendelssohn’s Hear My 
Prayer, Sullivan’s O Gladsome Light, and the anthem, 
“Twill mention.” The programme will also contain 
two or three solos. Mr. Soulsby, A.R.C.O., will be 
the conductor, Mr. W. Briggs will preside at the organ, 
and the devotional exercises will ib conducted by the 
Rev. A. Whitnall. A large attendance of delegates 
and friends is expected. 

Copies of the Annual Report may now be obtained 
from General Secretary. Price to non-members, 6d. 





LONDON DISTRICT CENTRE, 


A meeting was held in the Binney Institute, adjoin- 
ing the King’s Weigh House, on Feb. 22nd. Mr. 
Horace Holmes presided, and an address was given by 
the President, Dr. F. N. Abernethy, on “Chopin.” 
Vocal illustrations were provided by Miss Kathleen 
Spink and Mr. Alexander Tucker, and violin solos by 
Mr. Ernest Robinson, and ‘cello by Mr. Henry Hooton. 
Further particulars of this interesting meeting next 
month, 

A public meeting will be held in Forest Gate Baptist 
Chureh, on Thursday, March 10th, the arrangements 
of which are being made by Miss L. Z. Dugdale, Mus. 
Bac. 


NOTTINGHAM DISTRICT CENTRE. 





A meeting was held on Feb. 3rd, presided over by 
Mr. F. W. Christall, A.R.C.O. An excellent paper 
was read by Mr. E. M. Barber, L.R.A.M., choirmaster 
of Halifax Church, on *Chanting.”’ A useful discus- 
sion followed, and the lecturer was thanked for his 
services, 


BIRMINGHAM DISTRICT CENTRE. 


At the Y.M.C.A., on Feb. 7th, a meeting of members 
took place, under the chairmanship of Mr. Thos, Facer. 
The evening was given up to an impromptu discussion 
on matters connected with an organist’s and choir- 
master’s work. The points raised included—‘ The use 
of 4-ft., 2-ft., and mixture stops during service ;” 
“How to overcome divided tenor parts;’’ “ When 
tenors should use ‘falsetto’ voice;” “Is chanting 
desirable in a Nonconformist service?” “The choice 
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of anthems.” Asa result of this useful discussion, the 
next meeting will be given up to the consideration of 
suitable anthems for divine worship, and members will 
bring specimen copies. This will be held on March 7th. 


CARDIFF DISTRICT CENTRE. 


Mr. W. A. Richards, Mus. Bae., presided over a 
meeting in the Roath Park Presbyterian Church, on 
Wednesday, Feb. 16th. A paper was read on “ Beet- 
hoven,” by Miss Caroline Davies, A.R.C.O., and some 
interesting illustrations were given of the composer's 
works. A most enjoyable evening was spent. 





HULL DISTRICT CENTRE. 


A meeting to consider the formation of this Centre 
was held on Monday, Feb. 2ist. The arrangements 
were made by Mr. J. Owner, and Mr. W. Briggs, or- 
ganist of Newlands Congregational Church. Messrs. 
J. A. Meale, F.R.C.O., J. Soulsby, A.R.C.O., and 
A. Brown. A.R.C.O., were also supporters of the 
meeting. A full report of this next month. 





BRADFORD DISTRICT CENTRE. 


An inaugural meeting was held on Saturday, Feb. 
26th, under the chairmanship of Mr. A. Pearson. The 
arrangements were carried out by Mr. Oliver Knapton, 
of Eastbrook Wesleyan Hall. 





SHEFFIELD DISTRICT CENTRE. 


An inaugural meeting is being arranged for Tues- 
day, March 8th, by Mr. W. 8. Jessop. The General 
Secretary has promised to attend, to explain the objects 
of the Union, and a large gathering of Free Church 
musicians is expected. 


Arrangements are being made to form Centres in 
Leeds, Leicester, Ke. 


THE 
Jionconformist Choir Union 


President: Mr. FE. MINSHALL. 
Chairman of Committee: Mr. ALEXANDER TUCKER. 
Treasurer: Mr. FrepertcK MREN. 
Conductor: Mr. Frank Ipug, A.R.A.M. 
Organist: Mr. J. A. Meatr, F.R.C.O. 


Secretary: Mr. BERRIDGE, 24, Wallingford Avenue, 
North Kensington, London, W. 





Mr. Freperick MEEN was by a unanimous vote 
elected to the office of Treasurer at the last meeting 
of the Executive Committee. 


One hundred and fifty choirs have already applied 
for affiliation with the Central Union. They come 
from districts as far north as Preston, and as far west 
as Landore, Glam. 


Mr. Idle will hold a Conductors’ Rehearsal about 
the middle of April, at some central Metropolitan 
Church or Hall, the name of which will be announced 
later. 


The date fixed by the Committee with the publisher 
for the delivery of the 1910 Palace Music Books was 
January 20th; but at the time of writing the books 
have not arrived. The Secretary regrets the delay, 
for which he is not responsible, 
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New Music. 


James BroapBent & Son, Lrp., LEEDs. 


The Pilgrim Path. A Sacred Cantata. By Thos. 
Brookfield. 6d., Sol-fa 3d.—This interesting cantata 
consists of nineteen items, covering forty pages. It is 
a useful and popular work that will strongly appeal to 
an average church choir. The solos are not beyond 
the ordinary amateur's ability, and some of them are 
very effective. Parts for a small orchestra can be 
hired. 


Hymns and Tunes for Whitsuntide and Scholars’ 


Festivals.—Selection U is before us, and contains 
seven bright and taking tunes with words, six of them 
being prize tunes. No.8 Selection contains twelve 
tunes (some the same as in U) equally pleasing. They 
are a the right thing for children. Band parts can 
be hired. 


Kraan Pau, TRENCH & Co., 
GERRARD STREET, W. 


Music: Its Laws and Evolution. By Jules Com- 
barieu. 5/-.—This interesting and instructive book is 
one of the International Scientific Series. ‘The four 
parts into which the work is divided are: (1) Musical 
Thought and Psychology ; (2) Music and Social Life; 
(3) Musical Thought and Physiology; (4) Musical 
Thought and the Laws of Nature. 


— = x 


Staccato Hotes. 


Mr. William Courtney, who sang in the first per- 
formance of.“ Elijah’’ in Birmingham, is dead. 


Mr. Beecham’s Opera Season at Covent Garden is 
to be extended owing to the demand for seats. 


Rumour says another concert hall is to be built not 
far from Queen’s Hall. 


Herr Emil Sauer has been presented with the Phil- 
harmonic Gold Medal. 


The late Professor Prout’s last work, “ An Analysis 
of Bach’s Wohltemperite Clavier,” is being brought 
out by Messrs. Ashdown. 


Au excellent rendering of Beethoven's Mass in D 
was given by the Sheffield Musical Union at the 
(Queen's Hall, on February 14th. 


The London Choral Society gave a performance of 
Granville Bantock’s setting of “Omar Khayyam,” in 
its entirety, on February 15th. 


Mr. W. 8. Rothery, of the City of London College 
Choir, has been appointed Secretary of the Royal 
— Hall Choral Society, in succession to Mr. 

edley. 


Edward Austin, a blind youth aged 17, has passed 
the A.R.C.O. Examination. The Lewes Education 
Authority paid part of his fees at the Royal Normal 
College. A brilliant future is predicted for him. 


Messrs. Reid Bros., of 72, Wells Street, London, 
W., have purchased the catalogue of Messrs. Bunz & 
Co., late of 28, Newman Street. This catalogue con- 
tains some important works: by Frances Allitsen, 
Frank Bridge, Lardelli, Von Ahn Carse, Josaph Hol- 
brooke, Arthur Harvey, eto. 


Correspondence. 


WAS If JUSTIFIABLE? 
To the Editor of the “ Musical Journal.” 


Sir,—The interesting question raised by “Enquirer” 
in your last issue appears to me to admit of only a 
negative reply. An organist is de facto an assistant 
minister of the church, therefore he is not justified in 
deviating, on his own authority, from an order of 
divine service previously arranged in consultation with 
his chief. Probably there were extenuating cireum- 
stances in this case. One would like to know, for 
instance, whether the anthem in question was appro- 
priate to the special anniversary. What anniversary 
was being celebrated, and what anthem. was selected ? 
The special preacher on this occasion seems to have 
been actuated simply by the desire to provide time for 
his fifty-minute discourse, even at the expense of the 
“ preliminaries.” On the general question of the 
length of sermons much might be said. Nowadays the 
best preachers consider thirty minutes ample time for 
the sermon, and their congregations heartily agree 
with them. I have heard the Venerable and Very Rev. 
Dean of St. Paul's preach a most eloquent, convincing, 
and complete Easter sermon in less than fiteen minutes. 
Organists and choirmasters, however, will always act 
wisely by obtaining the sanction of their ministers to 
exceptional musical arrangements for special occasions 


before putting the music into rehearsal, 

Yours faithfully, E. BURRITT LANE, 
Redhill, Mus. Bac., Dunelm, F.T.C.L. 
Feb, 9th, 1910. 


[We have received several letters to the same effect. 
Ep., M.J.| 


=== 


To Correspondents. 


TBACHER.—Germer’s Edition (Litolff) in 3 vols. 
has analytical notes, copious fingerings, pedal marks, 
ornaments written out in foot-notes, and “ modern” 
renderings on difficult passages. The new edition by 
Macpherson (J. Williams) is excellent for most of 
these points, but is not yet complete and is more ex- 

nsive. The form in Germer is indicated by capital 
ion praming is splendid, engraving excellent. 
Price 3/6 per vol. 

H.G.S.—Thanks. 
you again. 

F.C.G.—Write direct to the composer. 

W.T.H.—It is in four flats. 


The following are thanked for their communica- 
tions: —F. M. (Muswell Hill), R. W. (Sunderland), 
T. T. (Rugby), G. S. (Shrewsbury), T. H. A. (Reigate), 
W. B. (Newcastle), G. R. (Dundee), OC. P. T. (Ply- 
mouth), E. R. R. (Stafford), A. W. (Highbury), 


We shall be glad to hear from 








: 
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POPULAR ANTHEMS for Church Use. 








No. 
1. COME, LET US JOIN OUR CHEERFUL 
SONGS! W. Henry Maxrieip. 13d. 


2, TRUST IN THE LORD WITH ALL 
THINE HEART. Arruur BERRIDGE. 
1}d. 

3. HOLIEST! (SAVIOUR) BREATHE AN 
EVENING BLESSING. F. Marrianp. 
1}d. 

4. ROCK OF AGES. C. 
}3d. 

5. O BE JOYFUL IN GOD. 
Maxrievp, Mus. Bac, 15d. 


W. Henry 


Buxton GRUNDY. | 





| 


| 


6. FEAR NOT, O LAND (Prize Harvest An- | 
31. LET THE RIGHTEOUS BE GLAD. C, 
7. HOLY, HOLY, HOLY. W. Wrieur. 1)d. 


them). Arruur Berripes. 1d. 


8.*THERE WERE SHEPHERDS. (Prize 
Christmas Anthem). W. Wrieur. 13d. 

9 HE IS RISEN. (Prize Easter Anthem). 
J.P. Arrwarer. I1}d. 

10. O LORD, I WILL PRAISE THEE (Prize 
Anthem). O A. MansrreLp, Mus.Doe. 1d. 


11. BECAUSE THE LORD THY GOD (Prize | 


Harvest Anthem). 
Mus. Bac. 14d. 

12.*ALL HAIL THE POWER OF JESU’S 
NAME (Prize Anthem). Ernest H. Smiru. 
F.R.C.O. 1). 

13. BENEDICITE OMNIA OPERA (Prize 
Setting). Gores H. Eny, B.A. 13d. 
LEHEM (Christmas Anthem). Brucr 
Sreange. 134d. 

15. CHRIST IS RISEN (Prize Easter Anthem) 
James Lyon. 1d. 


W. Henry MAxFIELp,. | 


16.*SAVIOUR, BLESSED SAVIOUR. Ernest | 


H. Suiru, F.R.C.O. 2d. 

17. THREE INTROITS. Ernest H. Smiru 
and K. Minsmauy. 1d. 

18.*LET THE EARTH BRING FORTH 
GRASS. Axrnur Berriper. 2d. 

19.*MARCH ON, MARCH ON, YE 
DIERS TRUE. C. Darnron. 2d. 

20. PRAISE YE THE LORD (Festival An- 
Anthem). Ernest H. Smuiru, F.R.C.O. 2d. 

21. THE LORD'S PRAYER (Congregational 
Setting). A.W. FLercuer. 1d. 

22. ASSIST US MERCIFULLY, O° LORD. 
G. Rayueien Vicars. 1d. 

23. PRAISE THE LORD, O JERUSALEM. 
C. Darnton. 2d. 


SOL- 


ee 


| 
| 





No. 

24.*BEHOLD, I BRING YOU GOOD TID. 
INGS. Artuur Berriper. 2d. 

25.*WHO IS THIS SO WEAK AND HELP. 
LESS? E. MrinsHauy. 2d. 

26. REJOICE IN THE LORD. Arruur 
BerRipGE, 2d. 

27.*FORWARD BE OUR WATCHWORD 
(Choral March). W.H. Maxrietp. 2d. 

28. THE ROSEATE HUES OF EARLY 
DAWN. Bruce Sreane. 2d. 


29.*THE GLORY OF THE LORD (Harvest 


or General). C. Darnton. 2d. 


30. BLESSED IS THE PEOPLE. W. Henry 
MaxFie.p, Mus. Bac. 2d. 


Darnton. 2d. 

32. CHRIST OUR PASSOVER IS SACRI- 
FICED FOR US. C. Darnton. 2d. 
33.*0O HAPPY BAND OF PILGRIMS. 

(Choral March). E. H. Smrru, F.R.C.O. 2d. 
34.*ONWARD, SOLDIERS TRUE (Choral 
March). ArrHur Berriper. 2d. 
35.*SING ALOUD UNTO GOD. A. W. Fuer- 

CHER. 2d. 

36.* BREAK FORTH INTO JOY (Prize 
Christmas Anthem). ArtTHurR BERRIDGE. 
2d. 

37.*COME, CHRISTIAN YOUTHS AND 
MAIDENS. Arruur Berriver. 2d. 


| 38.*BRIGHTLY GLEAMS OUK BANNER. 
14.*°LET US NOW GO EVEN UNTO BETH- | 


James Lyon. 2d. 
(To be continued). 


HYMN ANTHEMS. 


By E. MINSHALL. 
1.*SOLDIERS OF CHRIST, ARISE. 2d. 


2.*THE SON OF GOD GOES FORTH TO 
WAR. 2d. 


3.*ALL GLORY, LAUD, AND HONOUR. 
14d. 


4.*BRIGHTLY GLEAMS OUR BANNER. 
2d. 


5.*STAND UP! 
2d. 


6.*I HEARD THE VOICE OF JESUS SAY. 
2d. 


STAND UP FOR JESUS. 


* Tonic Sol-fa Editions of the above are published. 





London: “MUSICAL JOURNAL”? 


OFFICE, 29, Paternoster Row. 
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THE ORGANIST’S 
Magazine of Voluntaries. 


A Series of Original Compositions chiefly for Church Use. 
Edited by E. MINSHALL. 


Single Numbers, ONE SHILLING and SIXPENCE net. Per VOL., 13/6. 
ell 


Publishing Opie: 0 PATERNOSTER ROW, LONDOM, E.C. 











. «We howe before vedeemenied this series “of cmmaitine for the organ as : highly suitable for Churoh Voluntaries, 
being easy of execution and in dignified style.”— Church Musician. 
“All good specimens of organ music in their various styles and eminently suitable for Church us>.” —Musical Standard, 
“ Exceedingly useful. ‘The get-up is particularly attractive.” —Scottish Musical Monthly. 
“'lhese unpretentious but excellent works will be found very useful to organists in ; general for many times and seasons.’ 
— Daily — 
“ An excellent collection of original organ music.” —T7'he Rock, 

The late Proressor E. H. Turpin, Mus. Doo. (Warden of Trinity College, London; Hon. Sec. of the Royal College of 
Organists, &e., &e.), writes :—“ One notable sign of the activity of English Composers of Organ Music is The 
Organist’s Magazine of Voluntaries under the experienced and judicious editorship of Mr. E. Minshall. ‘The work 
is eminently practical in many ways As its tile denotes, the contents are largely intended for church use. In this 
connection the design has been well carried out; and the composers writing with a definite end have succeeded in. 
supplying organists with Voluntaries specially written for the instrument for a given object. Soa highly useful 
series of movements have been provided of a musicianly character, and composed deliberately for a high purpose, on 
lines both judicious and effective. It would be invidious to name some of the composers, of whom there are many, 
who have earnestly come forward to do this work and skilfully performed their task. Suffice it to say they have 
succeeded, and we are all gainers by their well directed efforts. ‘The work is admirably produced and printed. Mr. 
Minshall’s well- thought-of scheme deserves a success immediate and abiding.” 

Dr. A. L. Pace (Organist of St. George’s Hall, Liverpool), writes :—‘‘ The collection will, I think, be found eminently 
useful to the average church organist.” 

Mr. Fountain Meen (Professor of the Organ at the Guildhall School of Music, and Organist of Union Chapel, 
Islington), writes :—“ The idea of providing Voluutaries for those who cannot get much practice is a very good one, 
and if all the numbers are as ggod as those I have seen, it serves its purpose admirably.” 





VOLUME I. | Introduction, Variations, ¥ Fugato 21 Postlude ( Introduction and Fugue) 
, > ; on the Hymn Tune * Melcombe.” { James Lyon 
A Pretude, - se Nichol, Mus. [ia Bruce Steane, Mus Bac. Meditation. W. Henry Maxfield, 
re Andante con moto. J. P. Attwater ,, Mus. Bac. 
Preludeand Andan/e. BruceSteane, Concert Satz. James Lyon 
Ft gy A cea ” Mus. Bac Album Leaf. Arthur Berridge 
Andante, ¥.. Jackson, F.R.C.O. Song Without Words. Arthur Ber- |... {, Meditation No. 2. James Lyon 
ridge Prelude. Walter Porter, F.R.C.O, 


A v 
ndante in A, Arthur Berridge 5 dudeuts Mindeueie Semen Lyon 


' 5 23 
Cinaiallies Voluntary. Frank N. 
March in D. W. Henry Maxfield, | «) (Prize 24 Caprice. Millward Hughes 
25 


6 Steane, Mus.’ Bao, Introductory Voluntary. W.Wright | 

Adagio, Geo. Shinn, — Allegretto in B-flat, George Il. 

“ Rockingham,” with Introdactions 
and Variations. John P. Att- 
water 

Idyll —“ An Eventide.” Bruce |! 
Steane, Mus. Bac. 

Introduction, Variations, and Fugue |, , § Postlude. W. Wright 
on the Hymn Tune “St. Al-|*6 6) Andante con moto, = P. Attwater 
phege.” - Henry Maxfield, |17 Orchestral March. J. P. Attwater | 

Berceuse. Bruce Steane, Mus. Bac. | 


VOLUME Il. 26 


Prelude and Fuga on “ Austria.” 


Ely, BA. 


Mn Mee Abernethy, Mus. Bac. d 
{ Souvenir de Mozart. H. 8. Irons 
a H, Easun 


‘ and Fugue in EB. Bruce! Composition) Toccata, James Lyon 


Y ne s. Bac. 
Bruce Stea' . Mus. Bac VOLUME i. 
Album Leaf, Arthur Berridge 
Intermezzo. James Lyon 
Fa Fugato. O. A. Mansfield, 
Mus. Doc, (Prize Composition) 
{ Jonesee ere. James Lyon 
An Idyll. James Lyon Caprice alter Porter, F. BOO. 
At Close of Day. J.P. Attwater. | Introductory ‘emits Thos, Ely, 
i Pastorale. Ernest H. “| Mus. Bac 


| 
Meditation— An Evening Song. | 
James Lyon | 


27 


Mus, Bac. 
March, W. Wright 
Intermezzo. Bruce Steane, Mus. 


* 


Smith, F.R.C.O. 1 Mellapaae® with Variations, 
Pastoral Melody. Arthur Berridge | 
Idyll. James Lyon 
Introduction, Variations, and Finale so 

on “ Bemerton.” Prize Compo- | 

sition.) Ernest H. | 

F.R.C.O. 31 
Andante, Bruce Steane, Mus. Bac. 


Postlude in G. H. Ernest Nichol, 
Mus. Bac. lg 
10f Offertoire in G. J. P. Attwater 
Postlude. W. Porter, F.R.C.O. 


Ernést H. Smith, F.R.C.O. 
ORS W. Henry Maxfield, 


Introduction and Allegro. Ernest 
H. Smith, F.R.C.0. 

Nocturne. H. 8. Lrons 

A Fragment, Arthur Berridge 

Priere. Ernest H. Smith, F.R.C.O. 

Concluding Voluntary. James Lyon 





Mus. Bac. (Prize omposition) |: 
Adagio, W. Wright 
Interlude. J.P. Attwater 








aca Han 
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CONTENTS OF 


‘The Musical Journal’ for 1909 


Copies of which may still be had, 2d; 3d., post free. 





JANUARY. 
Sketch {i GRANVILLE BANTOCK. 
and Photos {Mr. FRANK IDLE, A.R.A.M. 


Anthem—O sing unto the Lord. Frederick James, Mus. Bac. 


FEBRUARY. 
Sketch Mr. JOSEPH HOLBROOKE. 
and Photos { Moser. JNO. F. & C. F. BOWES. 


Anthem—Now thank we all our God. Joseph Holbrooke. 


MARCE. 


Sketch {Mr STEWART MACPHERSON,F.R.A.M. 


and Photos 


Mr. JER. STONES, and Brunswick Wes- 
leyan Choir. 


Anthem—Christ is Risen. FE. Minshall. 


APRIL. 
Sketch Dr.. MADELEY RICHARDSON. 
and Photo. { Nelson Congregational Orchestra. 
Prize Anthem—The Lord is merciful. Arthur Pearson. 


MAY. 
Sketch {oe REGINALD GOSS-CUSTARD. 
and Photos { Mr. J. P. ATT WATER, Mus. Bac. 


Anthem— How calmly the evening. Arthur Pearson. 


JUNE. 
Sketch Mr. JOHN E. WEST, F.R.C O. 
. DB 4Mr. J. E. LEAH, F.R.C.O., and Guildford 
and Photos Rl clang aie er? 
Congregational Church. 


Choral Dance—A Song of Spring. Arthur Pearson, 


JULY. 
Sketch Mr. G PD. CUNNINGHAM, F.R.C.O. 
é Mr. ARTHUR PEARSON, and Westyate 
Baptist Choir. 
Prize Anthem—The God of Harvest Praise. Charles Jessop. 
AUGUST. 
Dr. CHARLES W. PEARCE 
Sketch ( Miss MARGARET FURNESS, A.R.M.C.M. 
and eed and Cheetham Hili Wesleyan Church. 
London N.C. Union Crystal Palace Report. 


Choral Dance—Autumn Song. Arthur Pearson. 


SEPTEMBER. 
{tr ROLAND ROGERS. 


and Photos 


Sketch 


. _<« Manchester Nonconformist Choir Union. 
and Photos 


Mr. GRANVILLE HUMPHRIES. 
Male Voice Chorus—The Light of the World. 
Enos Watkins, F.R.C.O. 


OCTOBER. 


Sketch {Mi JOSIAH BOOTH, A.R.A.M. 


Miss EDITH MANN, and Bonner Road 
and Photos 


Children’s Homa 
Evening Service in C.  H. F. Nicholls. 
NOVEMBER. 
The late Mr. FOUNTAIN MEEN, 
Sketch \ pr. CUTHBERT HARRIS. 
and Photos )Mr. J. WAUGH OWENS, and Music at 
Whitefield’s. 
Prize Anthem—Glad news I bring. J. A. Meale, F.R.C.O. 
DECEMBER. 


Sketch Dr. ORLANDO A. MANSFIELD 
and Photos 4 Mrs. MANSFIELD. 


Awmhem—Abide with me. Arthur Pearson, 
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Kome Music Study Union 


AFFILIATED TO THE 


NATIONAL HOME READING UNION. 





President: W. H. HADOW, M.A., Mus.D. 


Vice-Presidents: Rev. J. B, Patron, D.D. (Hon. Sec. N.H.R.U.) 
ARTHUR SOMERVELL, M.A., Mus.D. 
Hon, Editorial Committee: E. C. Barrstow, Mus.D. 
H. A. Fricker, Mus,B, 
T. J. Hoaeert, Mus.B, 
Hon, Editorial Secretary: Prrey A. ScHoLEs, Mus,B, 
Hon. General Secretary: J, E. Lawrence, 





THIRD SEASON, 1909-1910. 
3 Coursrs.—No. 1, based on Parry’s “ Studies of Great 
Composers” (special H.M.S.U. cheap edition). No. 2, 
“The Romantic in Music.” No. 3, “ Wagner,” conducted 
by Rutland Boughton. 
ne 

The Union aims at assisting all who take a serious in- 
terest in music. Its monthly journal, The Musie Student, 
is sent to all members. Amongst its contributors are 
Herbert Antcliffe. Rutland Boughton, H. C, Colles, Frank 
Kidson, Dr. C. H. Kitson, N., Kilburn, Dr. £. Markham 
Lee, M. Montagu-Nathan, Mrs. Newmarch, Dr. Ernest 
Walker, Dr. R. Vaughan Williams, C. Stanley Wise, and 
many other writers, 





For information send stamped envelope to SECRETARY, 
N.H.R.U,, 12, York Buripina@s, ADELPHI, Lonpvon, W.C. 


If a specimen of The Music Student is desired, enclose 2 stamps. 









18 MH 10 


NOW READY. 


Chree Organ 
Compositions 


H. A. FRICKER, Mus. Bac., F.R.C.O. 
(Leeds City Organist), 


BOOK 1.—ROMANCE. 
2.—MARCHE ECCLESIASTIQUE 
3.—IDYLL 


Nos. 1 and 3—PRICE 6d. net, per book. 
(Post Free, 74d.) 


No. 2—PRICE 1/- 


JAMES BROADBENT & SON, Ltd., 
29, Paternoster Row, E.C. 
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“i Chat about CHEAP Cantatas. 





yet dull. 


ations of the financial value of the world’s 
great paintings, their artistic value re- 





A Composer's 


work is not enhanced or depreciated by 
the price at which the work is issued. 
Music can be very simple, yet artistic. 
It may be very pretentious and difficult, 
In writing for a series. of 
Cantutas musically simple, it is not 
essential that a composer should sacri- 
fice artistic ideals to avoid complexities. 


The world’s classics may now be had 
at 1/- per vol., and many at 6d., but 
the literary quality of the work still re- 
mains unaffected. Amid all the fluctu- 


mains unchanged. 





q( 
Me 








A Publisher's 


business is to study :— 
1st.—The composer’s work. 


2nd.—The musical needs of the pur- 
chaser, both moderate and progressive. 


$rd.—The financial aspect: in which 
the composer's fees or royalties, the 
printing charges, and the purchaser’s 
pocket all have to be considered. 


Twenty years ago we saw that the 
initial cost of a supply of Canttas at 2/- 
or 1/6 per copy prevented many choirs 
from purchasing. 

We calculated that by substantial'y 
reducing the price. we' should easily 
double or treble the sales, ani thus be 
enabled to pay the same copyright fees, 
etc. Wecommenced our series at 6d., 
and later added several more pretentious 
works at 1/- and 8d. From the first we 
have been highly successful. Our sales 
of one Cantata reaching 36,000 music 
copies in 5 years, 

Of course, we have had to fight pre- 
judice. How could a Cantata be issued 
at 6d. or 1/-? ae could the ‘ Messiah’ 
be sold at 10d. ?) 

We proved it could, and our Cantatas 
have been a stepping stone to more 
difficult works, and even to Oratorios 
in thousand of cases. 





The Ghoirmaster 


on the look out for a Musical Service 
cannot do better-than take up one of our 
Cantatas. Asa means of developing the 
interest of the choir their rehearsal has 
no equal They provide a profitable 
Sunday afternoon’s service. 


The cost is so little as to be covered | 


by a moderate collection, As a means 
of bringing out your own choristers as 
soloists they have a‘distinct value. 
Your best singers, as a rule, are the 
most ambitious, and if opportunity for 
solo work is occasionally provided, you 
have a better chance of retaining their 
services and making them increasingly 
useful Please note that we offer any 
8 of our Cantatas to Choirmasters and 
Conductors only, for 1/-, post free, or 
8 Sol-fa for 7d. PY ed 
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Any Choirmaster or Choral Society Conductor may have 5 of these Cantatas on approval for 21 days by sending to us. 


CANTATAS FOR GENERAL USE. 


THE SON OF MAN (Easter) 


THE SAVIOUR OF MEN (Easter)... 


THE KING OF GLORY ( 
THE HOME AT BETHANY 


FROM MANGER TO CROSS (Easter) "mt 
FROM GETHSEMANE TO CALVARY at ie 


THE GALILEAN 

THE CITY OF GOD Pas 
FROM STORM TO CALM 
LIGHT FROM HEAVEN 
THE PRODIGAL SON 
THE CITY OF GOLD 4 
THE PRINCE OF PEACE 


A. J. Jamouneau fe ay 6d. 


«., Frederic James, Mus. Bac. _... 1/6 

* A. J. Jamouneau ; His 6d. 

ter) ... i? Fred. W. Peace } no 8d. 
(Easter) Arthur Berridge - 6d. 
Jno. S. Witty re ve 6d. 

Ino. S. Witty ass - 6d. 

Chas. Jessop jap ke 1s. 

. “— Chas. Jessop Sas as 1s. 

, tats A. J. Jamouneau , tee? 1s. 

, iets Frederic James, Mus. Mie. 3s 1s. 

‘ Arthur Berridge ih 4. 1s. 


a A. J. Jamouneau 


JONAH oa) A. J. Jamouneau oak ~ 6d. 
THE FOUNTAIN OF LIFE A. J. Jamouneau ie mid 6da 
THE COMING KINGDOM OF — A. J. Jamouneau ie ‘. 6d. 
ONE ONLY DAUGHTER ins A. J. Jamouneau sad Oy. 6d. 
CHRIST ON THE SEA Sea Arthur Berridge wd ts 6d. 
NICODEMUS ’ sve wid Arthur Berridge tie Be 6d. 
THE SHEPHERD OF SOULS vee bei T. Brooktield yd: am 6d. 
THE PILGRIM PATH a out) . ‘as T. Brookfield m, on 6d. 
MESSIAH’S REIGN es ve Maurice Johnston... . 6d. 
PRAYER AND PRAISE Mv Arthur Pearson xe ie 6d. 
THE PSALM OF LIFE Arthur Pearson oe a 6d. 
THE DAY OF REST Ino. S. Witty ake ape 6d. 
THE LAND BEYOND Jno. S. Witty om ae 8d, 


Sol-fa, Words only, and Band Piste are issued .to all the abbve except one. 


JAMES BROADBENT & SON, LTD., 13, BRUNSWICK PLACE, LEEDS. 
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iv. THE MUSICAL JOURNAL. Marcy, 1910 


To Organists and Amateurs, | MUSIC_WITH WELSH WORDS. 
THE NEW Y NEFOL WLAD | 


j ) (The Land Beyond) 
DALMAINE ‘ALOLUS CANTAWD GYSSEGREDIG 
A Sacred Cantata, gan John S. Witty. 


Double-Manual Pedal Practice Organ. | ou, sa.{ Cyfaddiiad ir Gymraeg, 2 soit, 4, 


Y Parch Gin nfab Williams.” 











A WONDERFUL INSTRUMENT. 


Hitherto ouch Organs hive: been prohibitive in Selection T., containing 7 Hymns. 





price, or impracticable and faulty in construction Music, 14: Hymn Sheets, 2/- per 100. 
and pedal scale. The ip a or tg — is — 
than half the price, and contains all the practica , 
organist needs. PART SONG: 
Magnificent Oak Case, containing 17 Stops, 4 Sets ; HWYRDDYDD 


Lower Manual, 4 Sets Upper Manual, 1 full set in Pedal : 
(C.O. scale as needed), Couplers to Manual, Octave Crossing the Bar, by John S, Witty. 


Couplers, Swells to Pedal, Foot and Side Blowers, Great O.N., 1d. Sol-fa, 1d. 
Organ Swell. Handsome Organ Stool. 





ANTHEMS: 


' 5 
LIST PRICE, 60 GUINEAS, NETT CASH, 35 GUINEA | MEWN PR HAFAN 


PECIAL TERMS TO PROFESSIONALS. 
. (Safe Home in Port) 


blished 
Messrs. D’ALMAINE (°°'4%35'°°) © HAUL FY ENAID 
(Oldest Organ House in England), (Sun of my Soul) 
91, FINSBURY PAVEMENT. ON, 40 By John S. Witty. Sol-fa, 1d. 


Easy Terms arranged. Old Organs and Pianos exchanged. | James Broadbent & Son, Ltd., Brunswick Place, Leeds 





THE FAMOUS 


KARN /|EKaster Cantatas. 


REED 


ORGANS |« The Son of Man” - _ Frederic James. 1/6 
Are Unrivalled for Tone, ‘ ” 
Wetanachin, Durability, ‘The King of Glory - EF. W. Peace. 8d. 
and Value. “From Manger to Cross” - J.S. Witty. 6d. 
ei: Om cag ‘The Saviour of Men” - A.J. Jamouneau. 6d. 
Specialty edal Organs, | “Gethsemane to Calvary ” - J. S. Witty. 6d. 
From all Leading Dealers, or **Home at Bethany ” . Arthur Berridge. 6d. 
The KARN-MORRIS SC 





ad Piano & Organ Co., Ltd. | “Musicat Journat,” 29, Paternoster Row, E.C. 
3, eiacen St., Oxford St., London, W. 








OLD METHODIST HYMNS & TUNES 


Edited by FREDERIC JAMES, Mus. Bac., 'L.R.A.M., 
the well-known authority on Methodist Hymns and Tunes. 


24 HYMNS AND TUNES IN BOOK FORM OR LEAFLETS. 


CONTENTS—1. Mount Pleasant. 2. Arabia. 3. Rose Lane. 4, Oaklands. 5, Diadem. 6. Lyngham or Nativity. 
8. Edwinstowe or Edwinston. 9. New Sabbath or Stockport. 10. Tranquility. 11. Affection. 
12. Cranbrook, 18, Reuben. 14, Sarah. 15. Shirland. 16, Sagina or Sagiora. 17. Sovereignty. 
18. Zalmonah. 19. Acclamation, 20. Hollingsworth. 21. Calvary. 22. Praise. 28. Calcutta. 
24. Revelation. 

BOOK FORM—PRICE SIXPENCE (post free, Sevenpence). 4 to 12, 5d. each, post free; 20, 6/8; 30, 8/9 ; 
50, 12/6, post free. Hymn Sheets, 3/6 per 100; 50 for 2/-; post free. 

LEAFLETS,— Leaflets may be had at 4d. per doz.; 50 (one sort only), 1/-; assorted, 1/3; 100, one or two sorts, 2/-; 

(to Tunes) assorted, 2/3; all post free. 


James Broadbent & Son, Ltd., 13, Brunswick Place, Leeds. 
LONDON: 29, PATERNOSTER ROW, E.C. 


‘Printed by James Srrarrokp, Leeds ; and Publis hed at the 01 Office of | Tur | Musica AL L JOURNAL, | 29, 29, Paternoster Row, Londen, EC, 
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